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TEASER

FADE IN:

INT. XAVIER INSTITUTE - XAVIER’S OFFICE - DAY

We open on a spacious room with large windows that nearly 
take up the entire wall. The sunshine beams through the 
spotless glass, illuminating the room as though the bald, 
wheelchair-bound man behind his desk were a king. XAVIER has 
a simple smile on his face as he looks at the camera, 
straight at his students and their lone teacher. 

XAVIER
We will not be having classes 
today.

On a mixture of pleased and confused sounds from the 
teenagers that we can’t see--

XAVIER (CONT’D)
Instead, I have an extra curricular 
activity for all of you today.

XAVIER places his hands on his desk, folding them over one 
another.

XAVIER (CONT’D)
Think of it as a field trip.

CUT TO the students and ORORO lined up in front of him with 
KRISTEN at one end and Ororo at the other. XAVIER’S smile 
brightens.

XAVIER (CONT’D)
Your schooling is important but 
like any educational institution, 
we need to look respectable.

(beat)
I have split you into pairs and 
with the help of Miss Solstice, I 
have picked volunteer work for each 
group. 

(beat)
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She could not be here with us 
today, but she expects the same out 
of you as I.

XAVIER takes a moment to look at each of them.

XAVIER (CONT’D)
The most important thing about 
today is that you do not reveal 
yourself as mutants. 

The camera moves down the line of mutants. 

KRISTEN swallows hard, but remains completely stoic. 

JEAN places a hand on her hip. She isn’t really interested 
but she goes along with it anyway.

A half-smile crawls onto BOBBY’S lips. He’s actually happy 
about the idea of helping others. 

KARIN looks down at her wrist and clicks a button on the 
watch. With a FLASH she is turned from the blue and fuzzy 
creatures to a normal teenage girl with brown hair and blue 
eyes. She grins.

KITTY is smiling and places her hands on her hips. She’s 
excited. 

ORORO simply nods with an understanding smile.

XAVIER (CONT’D)
Ororo and Kitty, the two of you 
will join a Habitat for Humanity 
project to help build a house for 
the Carter family.

(beat)
Bobby and Karin, you will go to the 
burn ward at Cohen Children’s 
Hospital.

XAVIER looks at KRISTEN and JEAN, his face lighting up.

XAVIER (CONT’D)
Kristen and Jean, the two of you 
will be visiting the Maria Stark 
Orphanage. 
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KRISTEN looks unsure, as though the idea has made her 
uncomfortable.

XAVIER (CONT’D)
Don’t worry, Kristen. I understand 
you used to volunteer there, before 
your accident.

(with a smile)
I managed to speak to the man who 
owns the establishment. He seemed 
more than happy to hear that you 
would be returning.

KRISTEN
I didn’t think he wanted me to come 
back after what happened.

XAVIER
Not all humans think like Flash 
Thompson, Kristen. Just like not 
all mutants think like those you 
met at the asylum.

(beat)
We are all proof of that.

KRISTEN smiles and relaxes her shoulders. She nods, her 
excitement hardly evident. 

The camera moves down the line again and as it passes KITTY 
it STOPS. 

ZOOM IN on the small device on her bookbag (see “Phasing 
Out”). 

PUSH IN through the tiny holes in the speaker on the device 
and--

FADE TO:

INT. OLD RAGGEDY HOUSE - DAY

ZOOM OUT from an earpiece secured on the side of MYSTIQUE’S 
head.
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XAVIER (O.S.)
(from the speaker)

Do we all understand?

PAN AROUND as MYSTIQUE’S yellow eyes dance with mischievous 
delight and she smirks.

MYSTIQUE
Oh, I understand perfectly, 
professor.

BLACKOUT:

END OF TEASER
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ACT ONE

FADE IN:

EXT. MIDTOWN HIGH - TRACK - DAY

We come in on an AERIAL SHOT of the track, located behind the 
main MIDTOWN HIGH building. Several students are running 
around it at varied speeds.

DRIFT DOWN to discover that they’re all dressed in ORANGE GYM 
SHORTS and WHITE T-SHIRTS with a RAZORBACK on the front at 
their last names printed on the back. 

CUT TO the back of two females with “WATSON” and “HAELSTROM”
on the back of their shirts. 

PAN AROUND to face them as they run towards us. The camera 
steadily PULLS BACK to keep them in front of us.

MARY-JANE has her hair pulled back in a tight ponytail while 
MELANIE’S is put up in a loose bun at the top of her head. 

MELANIE
You’re still wanting me to help you 
after school today, right?

MARY-JANE
Yeah totally. Mr. Carmichael likes 
to talk. A lot. But I don't think 
he realizes...He is teaching 
science, not philosophy....

MELANIE
I heard the rumors about him 
freshman year. When I saw I had him 
this year, I started teaching 
myself.

MARY-JANE
Good thing, too. It’s hard to study 
up on Darwin without Plato making a 
guest appearance. I am certain 
those two weren’t pals of any kind. 
Nor from the same timeline.

(beat)
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So, all knowing Goddess of Smart 
Land, you will have to put that 
self-teaching to the test.

MELANIE
(jokingly)

Isn’t your girlfriend gonna get 
jealous of all the time we spend 
together? 

While she is joking, MELANIE’S voice has a slight serious 
undertone. She’s hoping it goes by unnoticed, and--

MARY-JANE
No.... Not really. We talk. Taking 
it step by step in privacy, away 
from all the attention and stuff.

(beat)
Besides, Krissie is on a field trip 
or something with that institute 
place. I have the whole day free.
Girl's gotta have her fun too.

On MARY-JANE as she grins at MELANIE, we--

CUT TO:

EXT. MARIA STARK ORPHANAGE - DAY

We come in on a rather impressive, white building. 

PANNING UP we can see that it’s several stories high. The 
intense glow of the sun doesn’t allow us to see just how tall 
it is.

PANNING DOWN we see that a huge sign sits high above the 
elaborate, glass and metal double doors.  It reads: “MARIA 
STARK ORPHANAGE”. 

DRIFT DOWN to see KRISTEN and JEAN standing off to the side 
of the doors. They are  both leaning against the wall.

Kristen has her arms crossed over her chest, her hair pulled 
back in a tight ponytail. There is a black SEATTLE MARINERS 
baseball cap on her head that casts most of her face in 
shadow. She is looking down at the ground. Her attire is the 
same as usual, dark pants and the X-JACKET.
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Jean has her knee bent and her foot rests against the side of 
the building. Her hands are in her pockets and a green straw 
sticks out of the corner of her mouth. Her hair is also 
pulled up into a ponytail and her clothing matches Kristen’s. 

Jean cuts her eyes at Kristen in a pointed side glance.

JEAN
Sooo...this is some nice community 
service.

(chewing on the straw)
We gonna stand here all day?

KRISTEN lets a breath out through her nose and leans away 
from the wall. She stands up straight, holding her hand out 
in Jean’s direction. 

Jean bites down on the straw whilst pulling it from her 
mouth. She looks at Kristen’s hand and smirks slightly.

JEAN (CONT’D)
Buddy system?

KRISTEN mirrors her smirk.

KRISTEN
Just in case you get lost.

JEAN takes her hand and KRISTEN pulls her away from the wall.

JEAN
Take me down the path, fearless 
leader. I won’t stray...far.

On JEAN’S grin, we--

SMASH CUT TO:

INT. MARIA STARK ORPHANAGE - LOBBY

We come in on KRISTEN as she finishes writing something down 
in a large binder. 
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The desk she is standing in front of is actually more of a 
counter that lines the entire wall on that side of the room. 
There are a few people scattered behind it. While friendly, 
they aren’t very talkative. On the wooden surface is a name 
plate that reads: “GUEST SIGN IN HERE”.

Kristen turns away from the desk and slips her hands into her 
pockets. JEAN comes to her side and the two walk towards the 
camera.

JEAN
Whoa. This place looks like it 
belongs with Smithsonian.

(beat)
What happened to Oliver and his 
little bowl of gruel?

KRISTEN laughs lightly, stepping into one of the hallways. 
The sign indicating where it leads is entirely unreadable to 
us.

KRISTEN
Nothing with the name “Stark” 
attached to it is going to be 
small. 

JEAN opens her mouth to respond, when--

YOUNG MALE VOICE (O.S.)
KRISTEN!!!

A young blonde boy, no older than five years, charges into 
the frame at full speed and jumps onto KRISTEN. She catches 
him in her arms and picks him up, holding all of his weight 
in one arm. 

KRISTEN
Jack! Hey buddy. 

The boy, JACK, wraps his arms around KRISTEN’S neck and hugs 
her tight. His grip is almost too tight, pulling a cough from 
her throat. He pulls away then, his eyes holding an innocent 
glimmer to them.

He twists around to face off camera and--
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JACK
(shouting)

Guys! Guys! Kristen’s here! She 
came back!

Seconds later, a flood of children seeps into the frame and 
they crowd around KRISTEN. One of them, a small brunette boy 
around four, CHRIS, even pushes past JEAN to get to her. 

Jean gives a small half smile, amused. She’s almost in awe by 
the kids and their excitement towards Kristen. 

Chris grabs the sleeve of Kristen’s free arm and tugs on it.

CHRIS
Come with us!

The small group puts their hands on KRISTEN’S legs and push 
her. To avoid stumbling and falling, she is forced to walk 
with them. 

JEAN laughs quietly to herself as she follows after them, 
careful not to bump into any of the kids.

JEAN (V.O.)
(telepathically to 
Kristen, teasing)

Is this what you were afraid of?

KRISTEN (V.O.)
(telepathically to Jean)

The exact opposite, actually.
(beat)

These kids have been abandoned, and 
have been faced with enough 
disappointment in their lives. I 
didn’t know what to expect after I 
suddenly dropped off the face of 
their Earth.

JEAN (V.O.)
(telepathically to 
Kristen)

And now you know you shouldn’t have 
dropped off the face of the Earth.
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KRISTEN (V.O.)
(telepathically to Jean)

If I’d known then what I know now, 
I wouldn’t have.

(beat)
I’m lucky they didn’t think the way 
that I did at their age.

KRISTEN
(to the kids)

Hey, why don’t you guys go in the 
playroom and wait for me? I’ll be 
right there.

KRISTEN sets JACK down on the ground and gently nudges him 
towards an archway. He looks up at her.

JACK
You promise?

KRISTEN gives him a nod. JACK grins and with a look at CHRIS, 
the children disappear through an open archway that leads 
into another room that we can’t see into from the angle we 
are at.

She watches them, but her attention is always.

KRISTEN (V.O.)
(telepathically to Jean)

You’re not gonna mind hanging with 
these guys all day, are you?

JEAN (V.O.)
(telepathically to 
Kristen)

I’m going to hang with you all day.
(beat)

Now, what was that about thinking 
different from them? Trying to 
change the subject on me.

JEAN taps her own head with her index and middle fingers.

JEAN
Nice try.
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KRISTEN leads against the frame of the archway, crossing one 
leg over the other. She folds her arms over her chest. She 
finally looks towards JEAN.

KRISTEN
I know how it feels when you think 
that you’re not wanted. 

(beat)
What I did to them was done to me 
several times. Except they never 
came back.

(beat)
At least I did.

JEAN moves closer to KRISTEN. She leans against the archway 
frame, inches from the brunette.

JEAN
Kristen, you’re nothing like the 
people who’ve abandoned you, and 
I’m not going to run out on you 
either.

JEAN smiles at her.

JEAN (CONT’D)
Don’t forget, we’re the next step 
in evolution.

(beat)
We got super powers, so who knows. 
Maybe there was a “sticking with 
you ‘till the end” gene slipped in 
there somewhere.

JEAN’S eyes lock on the ruby quartz lenses of KRISTEN’S 
glasses. The two stand there in complete silence until the 
corner of Kristen’s mouth lifts in a small smile and we-- 

FADE OUT:

END OF ACT ONE

12.



ACT TWO

FADE IN:

EXT. COHEN CHILDREN’S HOSPITAL - DAY

We come in on an ESTABLISHING SHOT of a large, light-colored 
brick building. The left and right sides are built with the 
bricks, however, the center is made of crystal-clear glass. 
From our angle, we can see the web of staircases inside as 
well as platforms that allow visitors to peer outside and 
move from wing to wing, hallway to hallway. 

TILT UP and we are guided up the bricks to a large, white 
sign with red lettering that reads: “COHEN CHILDREN’S 
HOSPITAL”.

CUT TO:

INT. COHEN CHILDREN’S HOSPITAL - BURN WARD

We come in on the surface of a sign that shoves the words 
“BURN WARD” into our faces. 

PAN RIGHT to catch the backs of BOBBY and KARIN, with her 
image inducer powered on, as they walk down the long, sterile 
hallway. 

Karin is walking behind Bobby, shyly, almost hiding. The two 
look into the various rooms that they pass until they finally 
reach a large nurse’s station that separates one hallway from 
the next. 

A light-haired male in blue scrubs looks up from his computer 
screen behind the main counter and gives them a cheerful 
smile.

NURSE
You must be Mr. Drake and Miss 
Wagner, correct?

BOBBY leans against the counter. He presses his elbow against 
the cool surface and props his cheek up with his elbow. One 
leg crosses over the other.
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BOBBY
Bobby and Karin, actually.

(beat, with a grin)
Mr. Drake is my dad. 

The NURSE rolls his eyes with an amused smile and pushes 
himself up from the desk. He grabs a clipboard and moves 
around the counter.

NURSE
Follow me.

With BOBBY standing next to the NURSE and KARIN standing 
beside the youngest male of the group, the three walk down 
the hallway.

Karin looks shyly up at Bobby. He isn’t paying attention to 
her. His head is tilted back slightly, looking in the Nurse’s 
direction. 

A second later, he looks to Karin with a small grin. Karin 
raises her eyebrow.

The Nurse stops walking when they reach a set of open, double 
doors. He turns to look at them.

NURSE (CONT’D)
This is the burn ward. 

(beat)
From what I understand, you’ll be 
taking care of the children today 
and keeping them company.

He looks down at the clipboard for a second, as if to verify, 
and then he looks at them again.

NURSE (CONT’D)
Some of these kids are disfigured, 
some are very sensitive. You’ll 
have to get to know each of them to 
really figure it out.

(beat)
It shouldn’t be too hard. 

The NURSE hands the clipboard to BOBBY. As the nurse begins 
to explain the medications to be used on the children, we 
switch to a POV SHOT as KARIN peers through the doorway. 
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Her gaze stops on a young girl around eight or  nine who’s 
face and arms have been badly burned. The girl is sitting by 
herself in a chair on the far wall.

PULL BACK as she leaves Bobby’s side and ventures in to the 
room. She is drawn straight to the girl, who looks up at her 
for only a moment. The girl catches Karin’s gaze, then 
quickly looks down at her own shoes. 

Karin instantly feels like she can relate to this girl.

KARIN
(gently, somewhat 
cautious)

Do you mind if I sit?

The LITTLE GIRL looks up at her again and shakes her head. 
KARIN smiles.

KARIN (CONT’D)
(as she sits beside the 
girl)

Danke.

LITTLE GIRL
(struggling with the 
pronunciation)

Danke?

KARIN
(with a smile)

It means zank you in Germaan.
(beat)

I’m Karin. Vhat is your name?

LITTLE GIRL
(slight hesitance, shyly)

Molly.

KARIN
Vell Molly, I’m very glad to meet 
you.

MOLLY doesn’t respond and instead looks down at her shoes 
again. KARIN looks at her, concern written all over her face.
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KARIN (CONT’D)
Are you alright?

MOLLY nods. She looks back up at KARIN.

MOLLY
You just...look a lot like my 
mommy. She’s pretty.

KARIN can’t help but smile at the little girl. She hasn’t 
been told that in a while.

MOLLY (CONT’D)
(quietly)

I wish I looked pretty like her.

KARIN
Vhy vould you vish zat?

MOLLY looks up at KARIN, a curious expression etched on her 
young face. Karin smiles. She’s glad to have the child’s 
attention now.

KARIN (CONT’D)
You’re already gorgeous.

KARIN leans closer. She lowers her voice, as if sharing a 
secret.

KARIN (CONT’D)
And I bet vhen you grow up, you 
vill look just like her.

MOLLY
(voice hushed)

You think so?

KARIN nods at her with a sincere smile.

KARIN
I vould bet on it.
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MOLLY finally smiles and in turn, KARIN smiles as well. 

YOUNG MALE VOICE
You don’t know what she’s going to 
look like.

Both KARIN and MOLLY turn and we follow their gaze to see a 
little REDHEADED BOY around ten or eleven. He stands just a 
few feet away from them.

KARIN
(hesitant)

Vell, um--

The REDHEADED BOY cuts her off rudely.

REDHEADED BOY
Besides, I’ve seen her mom. She 
isn’t burned or deformed like we 
are.

CUT TO MOLLY as her lower lip trembles. Her happy expression 
has completely diminished. 

CUT TO KARIN as she sees the happiness drain from the girl. 
She turns to the look at the REDHEADED BOY. Over his shoulder 
we can see BOBBY quickly approaching.

BOBBY
Hey carrot top, that wasn’t nice. 

The REDHEADED BOY turns to look at BOBBY and crosses his arms 
over his chest. Bobby raises his eyebrows, chastising the 
boy.

KARIN
Just because a person is burned 
doesn’t mean zey are deformed. 
Molly is beautiful. Being different 
doesn’t change zat.

The REDHEADED BOY narrows his eyes and snorts.
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REDHEADED BOY
Oh please. Don’t act like you 
understand what it’s like to be 
different.

BOBBY
We do understand.

(beat)
When did little kids get so rude?

REDHEADED BOY.
Nuh uh. Prove it.

He looks at BOBBY and KARIN with an angry disbelief while 
MOLLY looks as if she is about to burst into tears.

Karin looks towards the open doors, then at the kids, and 
then at Bobby.

KARIN
Vill you shut ze doors?

BOBBY looks at her. It takes him a moment, then he realizes 
what she’s asking. With a grin, he spins on his heel and we 
follow him as he dashes to the doors.

He peeks out the doors and we follow his gaze to see that no 
nurses are around. He takes the opportunity and closes the 
doors.

CUT TO KARIN as she watches him walk back over. Her 
attentions goes back to the two children. 

KARIN (CONT’D)
Okay, I vill.

KARIN takes a deep, nervous breath as she brushes her fingers 
over the small button on her IMAGE INDUCER. In one quick, 
effortless move, she presses it down. As soon as she raises 
her finger, the “normal” facade flickers away to reveal her 
true, blue and fuzzy nature. 

MOLLY and the REDHEADED BOY stare at her, wide-eyed. They’re 
in shock. 

Nervous, Karin swishes her tail back and forth.
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A delighted grin spreads across Molly’s face. She’s full of 
excitement. Karin smiles brightly back at her.

MOLLY
You’re a fuzzy teddy bear!

On the glimmer of hope in the little girl’s eyes, we--

CUT TO:

EXT. CARTER BUILDING LOT - DAY

We come in on the near-finished framework of a two-story 
house. Several people are around, working on completing the 
rest of it. The neighborhood is relatively new, we can’t see 
many other houses and the ones that are there are far apart. 
The rest of the landscape is made up of trees and the like. 

PAN UP to find KITTY dressed in overalls over a light blue 
shirt and a pair of converse. She’s hammering away and the 
look on her face tells us that she’s enjoying herself. Her 
hair is pulled back into a ponytail to keep it out of her 
face and she has a pencil tucked behind her ear. 

KITTY
(singing to herself)

I’ve been waaatchiiiing, I’ve been 
waaaiiitiiing.

KITTY sways her body as if trying to dance as she works. From  
behind her, we can see ORORO, dressed in casual jeans with a 
lightly colored t-shirt and a light blue do-rag, approaching 
quietly. Seeing the dancing girl, Ororo stops and an amused 
smile crosses her lips. 

KITTY (CONT’D)
(singing to herself)

In the shadows...something, 
something. I’ve been search--

KITTY turns and sees ORORO. Her singing stops instantly and 
she smiles sheepishly.

ORORO
Having fun?
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KITTY
Yep! I’ve never actually done this 
kind of stuff before, so it’s kinda
neat.

(beat)
Only bad part is how hot it is.

ORORO
Oh, is that it?

ORORO gives a slight, gentle smirk. She tilts her face 
skyward and her eyes turn white and begin to glow faintly.

TILT UP to watch as the fluffy clouds filling the sky move 
closer together. They block out the sun and it creates a cool 
shade.

PAN DOWN as KITTY grins.

KITTY
That is so cool, Miss Munroe.

ORORO looks down from the sky, her eyes regaining their blue 
hue.

ORORO
(with a smile)

Thank you, Kitty. At one point in 
my life I was praised for my gift 
to change the weather. I didn’t 
hide it, ever. Maybe one day 
mutants will be regarded with the 
same stature I was.

KITTY
Where are you form?

ORORO
(reminiscent smile)

A small tribe hidden deep in the 
African jungle. My tribe believes I 
am a goddess reincarnated.

KITTY
Wow.

(beat)
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Now I really do wish we’ll be 
regarded that way.

ORORO
(soft laugh)

Okay, that might be a little too 
much.

KITTY
Miss Munroe, mind me asking why you 
left if you were treated so well?

ORORO’S smile drops slightly.

ORORO
I was young. I wanted to see the 
world and they were all asking so 
much of me.

(beat)
More than that, I didn’t have 
control over my powers like I do 
now and someone I really cared 
about got hurt. So I ran.

KITTY
That’s awful.

ORORO
(smiles)

So when the professor asked me if I 
wanted to be a part of his school, 
I was thrilled, to say the least.

(beat)
Now I can help young mutants like 
you learn their powers without the 
fear or pressure that I had.

KITTY turns to look at their handiwork thus far. She smiles. 
Not wanting to pry any further, she works on a subject 
change.

KITTY
This was a really great idea. I’m 
glad the professor suggested it.

(beat)
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Proving that we’re valuable members 
of society and all.

ORORO looks at her, expression serious.

ORORO
(gently)

You children are already valuable 
members of our society.

ORORO puts a reassuring hand on KITTY’S shoulder.

ORORO (CONT’D)
Why don’t we get back to work?

As KITTY begins hammering again, ORORO moves to a nearby 
unfinished area and begins doing the same. 

ORORO (CONT’D)
Is that the kind of dancing you did 
at Bayville?

KITTY
(with a laugh)

Noooo. That was just for fun. I was 
in ballet.

ORORO
(teasing)

That takes a lot of dedication for 
somebody who spends all her spare 
time immersed in an online computer 
game.

KITTY
Well, I’m not exactly in a studio 
anymore now that I’m at the 
institute.

(beat)
I actually kind of miss it.

ORORO pauses in her hammering and looks up for a moment in 
thought. 
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ORORO
You know, if you want to 
continue...I wouldn’t mind driving 
you.

KITTY looks over to ORORO, a bright, surprised smile on her 
face.

KITTY
(excited)

Really?

ORORO
(with a nod)

As long as you keep up with your 
studies and training, I don’t think 
Charles will mind.

(beat)
I’d personally like to see you 
involved in something other 
than...what was it yesterday? 
Slaying murlocs?

(beat)
And trying to pull Kristen into it 
as well.

KITTY
(with a grin)

I know a closet geek when I see 
one. Kristen has it written all 
over her!

(beat)
Thank you, Miss Munroe.

KITTY crawls across her workspace on her knees, throwing her 
arms around ORORO’s shoulders excitedly. Ororo returns the 
hug.

ORORO
(light laugh)

You’re welcome, Katherine.

On KITTY’s big grin, we--

FADE OUT:
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END OF ACT TWO
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ACT THREE

FADE IN:

EXT. MARIA STARK ORPHANAGE - BALL FIELD - DAY

We come to a ball making contact with a wooden baseball bat 
with a loud CRACK that rings through the air followed by the 
sounds of excited children.

CUT TO KRISTEN standing at the plate. She watches her work 
proudly and her eyes cut to JEAN who stands on the pitcher’s 
mound. Jean is staring her down with a playful glare.

The ball lands quite a distance away from the group, next to 
a large RECREATIONAL CENTER. The building is mostly made of 
glass and steel. Upon closer inspection, we can see the 
patrons inside on expensive gym equipment working out while 
they watch the game with amusement.

JACK is squatting behind KRISTEN, in his catcher equipment.

JACK
(cheesy grin)

I miss you on my team, Kristen.

KRISTEN looks over her shoulder and grins at the little boy. 
She looks back at JEAN and rests the bat on shoulder with an 
arrogant little smirk on her face.

JEAN
(playfully)

Alright now show off, none of that. 
Otherwise, we can go to the pool 
hall.

KRISTEN drops the bat to the ground and as the dirt comes up 
on impact, she darts off towards first base, then second, but 
she stops at the third when she sees CHRIS preparing to throw 
the ball towards her.

Kristen looks at JEAN.

KRISTEN
(teasing)

How do I know you weren’t cheating?
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JEAN smirks.

JEAN
Oh, Kristen.

(beat)
You don’t.

KRISTEN turns her attention to home plate for a moment ad 
watches as another young brunette around eight years old, 
BRIAN, steps up. He picks up the bat and readies it. His 
attention is on JEAN.

Kristen turns hers back to the telepath as well and grins.

Jean glances down the line at the plate and looks at the 
little boy squatting in the catcher’s stance. She nods at him 
and throws the ball softly to Brian. He swings hard but 
misses the ball completely and causes himself to spin in a 
circle. 

CUT TO a POV shot through JACK’S eyes and we can see the 
outfielders cheer.

CHRIS
STRIKE ONE! GO JEAN!

KRISTEN looks at BRIAN, who readies himself again after he 
recovers from the spin. His face is full of determination.

KRISTEN
(encouragingly)

Come on, Brian! You can do it!
(beat)

Eye on the ball, buddy! Eye on the 
ball!

BRIAN smiles at KRISTEN and hits the sides of his shoes with 
the bat before he sets his feet back in the proper batter’s 
stance. JEAN smiles at him and her eyes glance to the left, 
getting a small glimpse of Kristen’s backside. Her smile 
brightens and she throws the ball again.

She closes her eyes in thought this time, and BRIAN’S swing 
makes hard contact with the ball and sends it flying over 
everyone’s head. The boy stands in shock as he watches his 
work soar through the air.
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BRIAN
Look at that!

KRISTEN watches as it flies over the field for a moment, then 
she dashes to home base as BRIAN takes off to first.

KRISTEN
(yelling after him)

You’re a pro, Brian! Bring it home!

She looks to JEAN and KRISTEN’S grin widens. She raises one 
of her hands and gives the redhead a THUMBS UP.

Jean smiles and gives the brunette a small wink in return. 
She pauses for a moment before she remembers the game.

JEAN
Dangit!

(shrugs)
C’mon team! Let’s stop him from 
getting home!

JACK jumps up and down in anticipation, KRISTEN almost 
mirroring his movement by lifting the heels of her feet on 
and off of the ground.

JACK
Go Brian, go Brian go!

KRISTEN
You can do it, Brian!

CUT TO BRIAN as his feet hit third base and he immediately 
dashes to home plate. He throws his arms around KRISTEN’S 
waist as soon as he makes it to safety.

BRIAN
I did it!

KRISTEN ruffles her fingers in BRIAN’S and JACK’S hair, then 
she looks up at JEAN. With a grin, Kristen raises her hands 
and with the left she sticks up her index and middle fingers. 
With the right, she makes an “O” shape.

27.



Jean’s eyebrows raise in an almost dangerous fashion. She 
keeps the sweet smile in place and for a moment she looks as 
if she’s about to do something in retaliation. Instead, she 
sticks her tongue out at Kristen. 

JEAN
Yeah, yeah, yeah. You won’t be so 
cocky after we’re up to bat.

KRISTEN crosses her arms over her chest and she looks down at 
JACK and then to BRIAN. The two of them grin with her. 

KRISTEN
She’s obviously never been on the 
receiving end of my pitching.

JACK giggles to himself, shaking his head.

JACK
Nope!

JEAN
(almost suggestively)

Well, today’s as good of a time as 
any, don’t you think?

One of KRISTEN’S eyebrows twitches upwards in an almost 
testing manner. Her grin turns into a smirk.

KRISTEN
You sure you’re ready for that?

JEAN
(with a smirk)

Oh honey, I’m ready for anything.
(beat)

I think it’s you who isn’t quite 
ready.

JACK stands up and pulls off his mask. He shoves it on to 
BRIAN’S head and pushes him to the catcher’s spot. Jack picks 
up the bat and readies it over his shoulder.
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JACK
Gimme your best shot!

KRISTEN looks at him, then grins up at JEAN. Her eyebrows 
lift and fall quickly.

KRISTEN
You heard the kid.

JEAN
(amused)

Hey! No fair, you’re stealing my 
teammates!

KRISTEN
I’m not stealing them. They’re 
defecting.

(beat)
You’ve still got Chris and Matt.

JEAN turns her body slightly to look behind her at the other 
two boys.

JEAN
What do you think? Should we demand 
Jack  back or do you guys think we 
can take them?

CHRIS crosses his arms over his chest.

CHRIS
We can take them!

MATT, a dirty blonde around nine years old, punches his hand 
into his glove.

MATT
Yeah! We don’t need Jack!

JEAN
Awesome! Now let’s get this game 
really started.
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JACK wiggles and test swings the bat a few times. He readies 
it again and sticks his tongue out at JEAN.

JACK
Bring it on!

JEAN
(while laughing)

I’m sorry, I’m sorry.
(beat)

You’re just so adorable.

CHRIS waves his glove in the air, trying to get JEAN’S 
attention.

CHRIS
C’mon, Jean! Strike him out!

(beat)
We gotta win!

JEAN rears her arm back in an over-dramatic fashion but when 
she throws the ball, its soft and arced. She stifles a laugh 
as JACK swings wildly.

Her eyes narrow as she focuses and the bat hits the ball 
solidly enough. She watches the ball as it flies over her 
head and falls right between the pitcher’s mound and the 
short stop.

JEAN
Aww. You’re just too good for me, 
Jack. Kristen better watch out or 
you’ll be hitting them farther than 
she could ever dream.

When JACK realizes what he’s done, he grins widely and darts 
for first base. KRISTEN watches after him and turns her hands 
upside down and places them on her hips with her fingers 
pointing towards her thighs. She smiles, proud of him.

FEMALE VOICE (O.S.)
Miss Sparks?
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KRISTEN turns and we follow her gaze to a woman in her mid-
twenties with long ginger hair pulled back in a high but 
professional ponytail. She is dressed in expensive business 
clothing from her head to the heels on her feet. She is 
holding an envelope in one hand a black handheld device 
resembling a phone in the other. She is PEPPER POTTS.

Kristen raises her eyebrows, confused. She doesn’t know this 
woman. 

KRISTEN
Yes?

PEPPER
(holding out the envelope)

Tony regrets not being able to come 
himself, but he sent me to give you 
this.

KRISTEN looks genuinely surprised and takes the envelope from 
PEPPER’S hand carefully, as if it were a bomb. She opens it 
with the same caution, pulling the folded sheet from its thin 
paper package. She unfolds it.

KRISTEN
(reading aloud very 
quietly)

Dear Kristen, I apologize for not 
being able to offer this position 
in person, but I figured this would 
do just as well.

(beat)
When you were picked as a volunteer 
for the orphanage, it was because I 
saw something in you. Something 
that made you perfect for these 
kids and that did not change with 
your new found gift.

(beat)
You are the same young girl who 
stole these kids’ hearts and from 
what I’ve seen and heard, you are 
still the best person for the job. 
That being said, there is a 
permanent paid position opened for 
the orphanage with your name on it.

(beat)
There is no pressure to take it and 
if you’d rather remain a volunteer, 
that is no issue either. 
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Just know this position is always 
open if you want it. Just give my 
assistant a call.

(beat)
Tony...Stark.

A small smile tugs at the corner’s of KRISTEN’S lips as she 
looks up from the letter to meet PEPPER’S gaze with her 
hidden eyes. She’s touched.

KRISTEN (CONT’D)
I don’t really know what to say.

(beat)
This is--

PEPPER
(with a smile)

Shocking, I know. Try going from a 
desk secretary to just below CEO 
basically over night. If he’s 
offering, he means it. So think 
about it and give me a call with 
your answer.

(beat)
We’ll cover everything no matter 
what you decide.

PEPPER hands her a small piece of paper with a number 
scribbled on it.

PEPPER (CONT’D)
Enjoy the rest of your day, Miss 
Sparks.

KRISTEN gives PEPPER a tight nod and watches as she turns and 
disappears off screen. She turns to look at JEAN as she 
stuffs the letter and the paper with the phone number on it 
into the envelope.

JEAN
(curiously)

What was all that about?

KRISTEN takes a moment to gather her words.

32.

KRISTEN (CONT'D)



KRISTEN
Mr. Stark wants to hire me.

JEAN
For...the orphanage?

KRISTEN nods as she folds the envelope and slides it into her 
back pocket.

KRISTEN
Yeah.

JEAN
So much for being worried about not 
belonging here, huh?

KRISTEN
(short, light laugh)

I guess so.

KRISTEN turns back towards the kids who are all standing in a 
small group with their arms crossed. They are not amused.

Kristen grins, pointing her thumb over her shoulder at JEAN.

KRISTEN (CONT’D)
Let’s finish kicking her butt, 
boys.

(to Jean)
We’ll even let you up to bat.

JEAN
It’s about time.

(beat)
But I’m going to need your gloves.

The redhead steps closer and reaches out as KRISTEN takes the 
white, slightly padded gloves off her hands. JEAN plucks the 
catching mitt off her hand and tucks it under her arm. 

As she takes the gloves from Kristen’s hand, their fingers 
brush across each other ever-so-lightly. Jean’s pinky finger 
curls around Kristen’s ring finger and the telepath smiles at 
her.
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On Kristen’s slight blush--

THUD. The camera SHAKES violently and Jean and Kristen lose 
their balance, stumbling slightly. 

We hear a wall CRUMBLING off screen and we SWISH PAN LEFT to 
see a young male in a navy blue one-piece suit made of 
spandex. He has boots that go to his knees and gloves that go 
to his elbows, both of which are plated with metal. The 
coloring of the suit from the sides of his torso, up to his 
shoulders and down his arms all the way to the gloves is dark 
red. He has shoulder pads that also seem to be plated in 
metal, as well as a segmented chest piece that guards his 
entire front side of his upper body. On his head is a clear, 
plastic covering that shields the back of his head, the top 
of his head, and the upper half of his face. This is 
AVALANCHE (LANCE ALVERS).

CLOSE UP on his face as he grins.

CUT TO Kristen and Jean, and on Kristen’s teeth gritting 
behind her parted lips, we--

CUT TO:

INT. COHEN CHILDREN’S HOSPITAL - BURN WARD ROOM 1

We come in on a light blue-tinted hand pressing against the 
head of a small boy. 

PULL BACK to show BOBBY sitting on the edge of the little 
kid’s bed. He is trying to cool the body temperature of the 
child and give him some relief from any burning sensations. 

BOBBY
(gently)

Is it feeling any better?

The little boy, a dark-haired kid by the name of AMIN, looks 
up at him with bright green eyes and smiles happily. 

Satisfied, BOBBY creates a light frost over the boy’s 
forehead and puts his own feet flat on the tile floor. He 
stands up and turns away from Amin to look at the other kids 
in their beds.
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BOBBY (CONT’D)
Alright! Who’s next?

Dozens of little hands are thrown in the air and the room 
fills with their cries for him to choose them. 

BOBBY laughs quietly, a grin on his face. 

BOBBY (CONT’D)
Alright, alright! One a time, 
kiddos.

CUT TO an empty corner of the room--

BAMF. 

KARIN appears in the frame with MOLLY on her back. 

BAMF

She’s gone again. SWISH PAN LEFT.

BAMF.

She appears to the side of Molly’s bed. She turns around and 
sits down on the soft mattress. The young girl climbs down 
from her back and sits down on her bed instead. 

MOLLY
That was fun! You two are like 
super heroes! Like from that movie, 
the Incredibles!

KARIN grins almost proudly and in the background we can see 
BOBBY looking over his shoulder at her. She opens her mouth 
to speak, again--

AMIN
How did that happen? Are you 
parents like that, too?

BOBBY
I don’t really have a family 
anymore. They don’t like that I 
have super powers. They think it’s 
the work of “the devil”.
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KARIN
I vas adopted by a voman vorking at 
ze circus. She vas a fortune 
teller.

(beat)
She raised me like her own until I 
vas taken avay.

KARIN and BOBBY both look at each other. Bobby smiles at her.

BOBBY
Now that I think about it, we are 
kinda becoming a family.

KARIN smiles at him.

KARIN
I’ve never had a big brother 
before, but Bobby is ze closest 
I’ve ever had.

KARIN wraps her arms around BOBBY and gives him a gentle, 
thanful hug. He opens his mouth to say something, when 
suddenly__

A white BLUR speeds between the two mutants and makes two 
quick rounds around the room before we--

SWISH PAN RIGHT to see two costumes people in the doorway. 

The male is in a black, one-piece spandex suit with matching 
combat boots. Over his torso is a dark red leather vest that 
is zipped all the way up. This is CRIMSON WARLOCK (WILLIAM 
MAXIMOFF).

The female, whose hand is arrogantly resting on her hip, is 
dressed in a two-piece, light-blue spandex suit. She has a 
cropped, sleeveless top showing midriff while the pants hug 
her hips. She has white armor plates on her shoulders and 
over her chest, as well as white, knee-high boots with the 
same armor plating. This is QUICKSILVER (PETRA MAXIMOFF).

On Quicksilver’s smirk, we--

BLACKOUT:

END OF ACT THREE
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ACT FOUR

FADE IN:

EXT. CARTER BUILDING LOT - DAY

We come in on a CLOSE UP of a power drill as it’s SCREECH 
fills the air. It drives a nail into the thick wood and then 
it stops abruptly.

PULL BACK to see ORORO as she lifts it away from the wood and 
wipes the back of her free hand across her forehead. 

ORORO
This side is done.

She turns to look at the two well-built, handsome men working 
on the other sides of the set of cabinets. 

ORORO (CONT’D)
How is it going over there?

On that we--

CUT TO KITTY who is standing over a large table. Laid out 
before her on the surface is a large blueprint. She has her 
pencil in her hand, marking certain spots and scratching 
others out entirely. She adds new stuff here and there.

She finally leans back and puts her hands on her hips. She 
smiles triumphantly.

KITTY
(shouting to Ororo)

This is going to look so awesome 
when we’re done with it!

Over KITTY’S shoulder we watch as ORORO turns around with a 
smile. Before the weather witch can respond, we see a GREEN, 
SLIMY TONGUE whip between them. It almost hits Kitty, but 
instead it grabs onto one of the wooden legs of the house.

A young male swings into view, dressed in a dark green, one-
piece suit. Over his back he has a white domed armored plate 
that bears a slight resemblance to a turtle shell or a 
hunched back, and it’s connected to his white, armored belt. 
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The plate continues down around his neck, protectively 
covering most of his chest. He has similar white plates 
around his forearms and wrists. On each of his shoulders he 
has black armored plates matching his black boots. This is 
TOAD (MORTIMER TOYNBEE).

He lands in a crouch on the edge of the upper floor, grinning 
down at Ororo and Kitty with yellowed teeth.

On Kitty and Ororo’s mutual disgust, we--

CUT TO:

INT. MIDTOWN PUBLIC LIBRARY - DAY

We come in on an ESTABLISHING SHOT of a large, open area 
filled with several rectangular, wooden desk. Each one has 
four chairs that match the wood and design of the table it’s 
sitting at, with two on each side. The perimeter of the area 
is surrounded by half-size bookcases that are filled with 
various reading materials.

CLOSE IN on one table in particular where MARY-JANE and 
MELANIE are sitting beside each other with GWEN sitting on 
the other side of Melanie. Her chair is pulled to the side of 
the table instead of where it is supposed to be.

MELANIE
(pushing notebook over to 
Mary-Jane)

So basically, what you need to 
remember is that DNA is made up by 
sequences of nitrogen-based pairs. 
So, adenine, thymine, guanine, and 
cytosine.

(beat)
I’d give you some witty little song 
and dance to remember it by, 
but...there is a reason that the 
poetry unit is not my strong point.

MARY-JANE
(tapping pencil to her 
chin, snickering)

Maybe not. But you being a genius 
really makes up for it. Plus, you 
have me! Aunt Thelma Gives us 
Candy. See?

(beat)
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God. Now I want candy...that plan 
backfired on me.

MELANIE
We can get candy after you lear--

GWEN leans towards MELANIE and brushes their arms together as 
she pushes her MATH BOOK in front of Melanie. Gwen looks up 
at her with a small smile.

GWEN
Sorry to interrupt, but, Mel? How 
do you do the ones like this?

(motions with pencil)
Like, with an entire equation up 
here.

(motions with pencil 
again)

And then a whole different equation 
down here.

A loud SNAP is heard off screen.

MELANIE and GWEN both look to the right and we follow their 
gaze to find MARY-JANE. Her pencil is snapped in half between 
her fingers.

MARY-JANE
Oh. I am so sorry. I just get so 
excited about Biology, I don’t know 
how to contain myself.

(smiles sweetly)
Lani? Can I borrow a pencil? My 
excitement destroyed the last one I 
had.

MELANIE’S eyebrows lift slightly. It takes her a moment to 
gather her words.

MELANIE
Uh...

(beat)
Yeah! Just, uh, try to control your 
excitement? This is my lucky 
pencil. 

(jokingly)
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All this genius isn’t all in my 
brain, you know.

We CLOSE IN on MARY-JANE’S hand reaching for the PENCIL. 
Their hands meet as Mary-Jane playfully brushes Melanie’s 
fingers with her own.

ANGLE ON the front of the three girls in the same frame 
again. We can see all of their faces.

MARY-JANE
Thanks, Lani! And it’s your lucky 
pencil?

(with a smile)
Thank you for trusting me enough to 
use it!

MARY-JANE looks at GWEN briefly. Her eyebrows raise in a 
“what now” gesture and a wicked grin crosses her lips.

MARY-JANE (CONT’D)
(to Melanie)

I promise to take good care of it.

GWEN looks past MELANIE, her eyes set on MARY-JANE. The 
corner of her mouth twitches and she forces on a very fake 
smile at the redhead.

MELANIE
(slight nervous grin)

Watch your fingers. It doesn’t like 
it when you touch it’s eraser.

(beat, voice hushed)
It’s sensitive about it.

GWEN
I didn’t know you had a lucky 
pencil.

(beat)
But I bet it’s not as good as the 
lucky pen you let me grade your 
papers with in Biology.

GWEN gives MARY-JANE an equally as wicked grin. MARY-JANE 
glares at her with her head slightly lowered. 
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Then, she raises back up and smiles.

MARY-JANE
(to Melanie)

Thanks for letting me, the friend 
that knows you have a lucky pencil, 
come over and sleep in your bed 
last night.

(beat)
That was really fun. It’s a good 
thing I get As in math, so we 
didn’t end up doing homework all 
day.

(beat)
Oh, Gwenny, how are those math 
problems coming along? Hope they 
aren’t too difficult for you...

MELANIE shifts in her chair slightly. She’s growing 
uncomfortable. She opens her mouth, but GWEN interrupts her.

GWEN
Definitely not as difficult as it 
is for you to--

FEMALE VOICE (O.S.)
There you are.

SWISH PAN LEFT to find FELICIA standing a few feet from the 
table. She hugs her textbooks to her chest and her hip is 
sticking out to one side. She approaches the table on the 
side opposite of the three other girls and there is a smirk 
on her face.

PAN AROUND to show them all in the same frame as Felicia sets 
her books down and leans over the table. The large v-neck
collar of her tight, white shirt reveals more than it should. 
Her blue eyes lock on to MELANIE’S.

FELICIA
(voice low, nearing 
seductive)

I believe you owe me a private 
session, Melanie.

MELANIE gives her an almost apologetic smile.
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MELANIE
I wasn’t really expecting you to 
show up this early, so I told these 
two troopers that I’d help them 
out.

(beat)
Can we hold off a little bit?

FELICIA
That wasn’t the deal, Haelstrom.

FELICIA glances at both GWEN and MARY-JANE respectively, 
giving them both a smile.

FELICIA (CONT’D)
I’m sorry girls, but Melanie has 
better things she needs to tend to.

(with a smirk)
I’m sure you understand.

MARY-JANE
I’m sorry, but Lani can decide what 
she deems “better”, and from the 
looks of things, she might have 
already decided.

(with a mocking smirk)
I’m sure you understand.

With a quick look to MARY-JANE, GWEN clears her throat as a 
way to get FELICIA’S attention. She smiles, though the raise 
in her eyebrows tells us it’s not friendly. 

GWEN
I’m sorry, but I believe we were 
here first.

(cocking an eyebrow)
So I think you know what you can 
do.

FELICIA grins and slides into the lone chair across from 
them. She rests her elbow on the surface of the table and 
pokes the tip of her index figner against the bottom of her 
own chin.
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FELICIA
(to Mary-Jane)

You call this better? Please, 
sweetheart, the only reason she 
chose this little goof troop is  
because what she really wants 
hadn’t gotten here yet.

(with a smile)
But now that I’m here...

(to Gwen)
I think you know exactly where you 
can shove what you think. 

MELANIE looks up suddenly and leans back in her chair. She 
crosses her arms loosely over her chest.

MELANIE
Who knew I said all of that and 
didn’t even know?

(beat, slightly irritated)
Can we stop putting words in my 
mouth?

They all ignore MELANIE.

MARY-JANE
(laughing)

Oh, Felicia! You really had me 
going! For a second there, I 
thought you were going to say 
something intellectual.

(puts hand on cheek)
Goof troop. This is precious. How 
about, when you graduate 
kindergarten, you can come back and 
talk to the big girls?

(waves at Felicia)
Bye bye.

MELANIE leans towards the table and eyes FELICIA as soon as 
the blonde opens her mouth. Felicia ignores her--again.

FELICIA
Listen here, Mary Plain, if y---
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MELANIE
(quickly)

Moving along. Felicia, open your 
book to the unit you need help with 
while I help Gwen.

MELANIE looks at MARY-JANE with a small smile on her face. 
She wants Mary-Jane to know that she’s on her side.

MELANIE (CONT’D)
And...by the way, you know you 
don’t need to thank me about 
letting you stay in my bed.

MARY-JANE stands from her seat and gathers her books 
together. She stacks them one on top of the other. She tucks 
her seat underneath the table.

She gets behind MELANIE, puts her hands on her shoulders, and 
leans down on her. She places her lips next to Melanie’s ear, 
her eyes are looking at FELICIA.

MARY-JANE
(mocking smile)

I will see you in bed tonight then, 
too.

A light BLUSH forms over MELANIE’S cheeks as a nervous grin 
crosses her lips.

MELANIE
Y-yeah, you bet.

(beat)
Wait, you’re leaving?

MARY-JANE
Yeah. The air has some kind of 
awful musk to it. I’ll see you 
shortly though, we have a candy 
date, remember?

MARY-JANE smiles at MELANIE over her shoulder as she walks 
off. In the background, we watch as she exits the library.

GWEN and FELICIA watch her leave and then their attention 
turns to Melanie.
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On her growing, nervous smile, we--

CUT TO:

EXT. MANHATTAN CITY STREET - DAY

We come in on the opposite side of the street as MELANIE. She 
starts to step into the street, but a blue vehicle speeds 
passed and she stops just in time to avoid being hit. 

She raises her fist in the air, shaking it in the direction 
the car was heading.

MELANIE
Speed on, dumbass! Hell’s only half 
full!

She grumbles to herself, clearly in a bad mood. The library 
incident wasn’t amusing to her. 

MELANIE looks both ways, then she darts across the street 
towards the camera. 

In the background, we see FELICIA as she crosses the street 
after Melanie.

FELICIA
Melanie! 

MELANIE turns around, facing FELICIA. She narrows her eyes.

MELANIE
(obviously annoyed)

What Felicia? I left for a reason. 
You coming after me kinda ruins the 
effect of my exit. 

FELICIA
Melanie, we’ve been working 
together for almost a year. You 
can’t possibly tell me you didn’t 
know I’d follow you.

(beat)
I’m a reporter. It’s my job to 
follow.
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MELANIE
Well this is one story you’re not 
going to get.

FELICIA steps closer to MELANIE and puts her hands on her 
shoulders. She rubs gently. Melanie pulls away from her and 
crosses her arms over her chest. 

MELANIE (CONT’D)
MJ is my best friend, Felicia.

(beat)
She has been since she and I were 
kids. You know, as in “little”? 

(with a sigh)
You can’t talk to her like that, 
and you definitely can’t talk about 
her the way you did after she left.

(beat)
I don’t know what your problem is, 
but--

FELICIA
Okay, so let me get this straight. 
You’re saying I crossed a line, but 
your little “angel” didn’t?

MELANIE
Don’t even, Felicia. 

MELANIE is about to continue when suddenly--

XAVIER (V.O.)
(telepathically to 
Melanie)

Melanie; Kristen and Jean need you 
at the Maria Stark Orphanage, 
immediately!

MELANIE’S body stiffens and she looks dead at FELICIA.

MELANIE
I have to go. See you at work.
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MELANIE starts to turn away, but FELICIA grabs her arm. She 
pulls the brunette back over to her and in turn forces the 
two of them to look at each other.

FELICIA
You’re not getting away that 
easily.

FELICIA brushes her arm over MELANIE’S shoulder and cups the 
back of her neck with her hand. 

TIGHT ON Felicia’s fingers as her nails lightly scrape over 
the skin of Melanie’s neck.

PULL BACK as Melanie’s body shudders slightly, and Felicia 
grins at her. The blonde pulls Melanie closer. Their bodies 
are only inches apart.

FELICIA (CONT’D)
(low, seductively)

Melanie, there are so many other 
people that are much better for you 
than Mary Plain. I don’t know why 
you insist on gawking after her. 

(whispered)
Some of them are right in front of 
your face, lover-girl. You just 
need someone to open your eyes for 
you... 

FELICIA smirks and as soon as her head tilts to the side, she 
uses her hand on the back of MELANIE’S neck to force their 
lips together in a deep, hard kiss. 

Seconds tick by before Felicia pulls away, but not without 
giving Melanie’s bottom lip a playful bite and tug. 

Melanie is left STUNNED. Felicia grins and gives her a wink.

FELICIA (CONT’D)
(playful)

Thanks for the help.

FELICIA turns and we follow her as she walks off down the 
street. She looks over her shoulder at MELANIE.
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FELICIA (CONT’D)
When you stop playing Pop-Goes-The-
Weasel with that “friend” of yours, 
give me a call.

We CUT TO the street corner across from where MELANIE is 
standing.

CLOSE IN on GWEN’S face as she watches on. She looks 
genuinely upset and the corners of her lips are turned down 
in a frown. She undoubtedly saw FELICIA kiss Melanie.

The blonde’s face falls and she looks at the ground. On Gwen 
biting her quivering bottom lip, we--

FADE OUT:

END OF ACT FOUR

48.



ACT FIVE

FADE IN:

EXT. MARIA STARK ORPHANGE - BALL FIELD - DAY

We come in on the sound of children screaming and the camera 
is SHAKING. Pieces of the building around them come crashing 
to the ground in a chorus of THUDS. Shattered glass covers 
the crowd of little kids as they run for safety.

Among several tall and violent flames, we see a woman with 
long, fiery red hair looking at the destruction. She’s 
dressed in what appears to be right, red spandex and there in 
some sort of golden emblem on her chest. She laughs heartily, 
her face verging on psychotic. 

The group of kids run by her and she puts a hand on her hip. 
She watches them scurry by, but they don’t get far. She snaps 
her fingers and we watch as every last one of the children 
bursts into a pile of dust that is quickly blow into the 
wind. 

A piercing scream fills the air and we PAN AROUND to see JEAN 
on her knees. She holds her head in her hands and her eyes 
are shut tightly. 

She is HALLUCINATING. Only she sees this complete chaos.

JEAN
N-no, make it st-stop.

(pathetically)
M-make it stop.

KRISTEN is on the ground beside her, one arm is around JEAN’S 
shoulders while the other is pressing against the redhead’s 
side.

KRISTEN
(worried)

Tell me how, Jean.
(beat, trying to stay 
calm)

Tell me how to make it stop, and I 
will.

KRISTEN’S grip tightens around her and she pulls JEAN into an 
awkward embrace. Jean pulls away from Kristen abruptly. 
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Her demeanor and tone turn gravely and animalistic, as if 
something has suddenly taken over.

JEAN
(darkly)

Don’t touch me!

JEAN’S hands form fists as her fingernails dig into the 
ground. Her eyes are still shut tight and her bodies 
collapses more against the ground. She pulls herself almost 
into a fetal position.

CLOSE IN on her face and we can see a stream of tears falling 
down her cheek. Her entire body convulses slightly and she 
cries out again.

PULL BACK as KRISTEN doesn’t relent. She puts her hand on 
Jean’s bicep and squeezes almost gently. She’s unsure of what 
to do.

JEAN (CONT’D)
STOP IT!

Suddenly--

The scene before her changes back to what it was before. 
There is no fire, no complete destruction. There is no 
redheaded woman. 

Still lying on the ground, JEAN turns her head to look at 
KRISTEN.

JEAN (CONT’D)
(almost childlike)

K-Kristen?

KRISTEN looks down at her and pushes aside the shock she 
feels creeping on her, brought on by what she has just 
experienced. Without a second thought, Kristen uses her grip 
on JEAN’S arm to pull her up gently in a loose embrace.

KRISTEN
(gently)

I’m here, Jean, I’m right here.
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JEAN looks KRISTEN square in the eye, behind the red-tinted 
glasses. Despite the fear in her own eyes reflecting off the 
lenses, she can’t see anything past the unwavering red.

Jean throws her arms around Kristen’s  neck, burying her face 
against the brunette’s neck. Jean is still shaking, but she 
uses slow, deep breathes to slowly calm herself down.

JEAN
(muffled)

I-I just...it was so...

JEAN gasps and suddenly tears away from KRISTEN. She looks 
around almost frantically.

JEAN (CONT’D)
Where is she?!

KRISTEN’S eyebrows knit in concern.

KRISTEN
Where is who?

JEAN
That woman! She just killed--

JEAN cuts herself off when she looks around and sees the kids 
huddled behind KRISTEN. She turns to face the building that 
isn’t destroyed like it was in her HALLUCINATION, it hits 
her.

JEAN (CONT’D)
(voice drops, annoyed)

Oh, this is far from unexpected.

KRISTEN tilts her head slightly.

KRISTEN
(concerned)

Jean, are you okay?
(beat)

What just happened?
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JEAN
(short, simple)

I’m not gonna lie.
(beat)

I’ve been better.

Over KRISTEN’S shoulder, we watch as AVALANCHE steps up 
behind them. He crosses his arms over his chest and looks 
down at the two girls. He rolls his eyes.

AVALANCHE
Figures she gives me the crazy one.

JEAN turns her attention to the so-called villain and her 
eyes narrow dangerously. She closes them and exhales slowly 
as AVALANCHE’S body slowly begins to rise off the ground.

JEAN
Next time you decide to destroy an 
orphanage, make sure a telekinetic 
telepath isn’t there to kick your 
ass, you piece of shit. 

JEAN snorts and opens her eyes as AVALANCHE is sent flying 
across the entire baseball field.

As he passes the hole he made in the wall, SPIDER-GIRL 
emerges and barely misses being hit by his body.

She watches after him, then she turns and looks at Jean and 
KRISTEN.

SPIDER-GIRL
Hot Wheels told me you guys needed 
help.

(beat)
I think the old baldie lied. 

KRISTEN looks at her.

KRISTEN
We’ve got it handled.

SPIDER-GIRL
Alright Sparky, drop the ‘tude. 

(beat)
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Not my fault your old man squealed 
on you. 

Suddenly, the ground beneath KRISTEN and JEAN raises quickly 
and throws the two into the air.

SPIDER-GIRL jumps into the air, grabbing Jean and landing 
gracefully on the other side of the raised earth. Kristen 
lands in a crouch and a grunt escapes her lips on impact. 

KRISTEN
Lance, really? You’re gonna do this 
here?

AVALANCHE
It’s Avalanche, Sparks. 

(beat)
I didn’t wanna see you again, 
either, but the boss lady had other 
plans.

(beat)
Make this easy on both of us and 
just lay down and take it?

JEAN
That’s what bitches do.

(beat, with a smirk)
You know, like you?

KRISTEN looks over at JEAN with a grin. The redhead gives her 
a wink.

JACK runs up behind Kristen and he crouches beside her leg. 

JACK
He looks stupid!

(beat)
Get outta here you weirdo!

CHRIS joins at his side, followed by BRIAN and MATT.

CHRIS
Yeah! Get out of here, we’re trying 
to play!
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AVALANCHE
I’ll show you little brats who’s--

He is cut off when a web bullet hits his mouth with a 
distinct SPLAT. 

SWISH PAN LEFT to see SPIDER-GIRL as she steps between 
KRISTEN and JEAN.

SPIDER-GIRL
Oh Lancey-poo, when will you learn?

SPIDER-GIRL crouches down and flings both of her wrists. The 
webs shoot off screen and with one strong jerk, AVALANCHE is 
pulled into the frame.

She leans over him, knocking on his plastic face guard with 
her knuckles.

SPIDER-GIRL (CONT’D)
Come on, boo-boo, let’s get you out 
of here before you into get more 
trouble than you’re already in. 

SPIDER-GIRL pulls him up despite his struggles. She looks at 
KRISTEN and JEAN.

SPIDER-GIRL (CONT’D)
Take care of these kids, and then 
get back to the mansion. 

On KRISTEN and JEAN looking down at the children, we--

CUT TO:

INT. XAVIER INSTITUTE - LIBRARY - EVENING

We come in on BOBBY as he stands in front of KRISTEN, swiping 
his hand through the air in some sort of gesture.
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BOBBY
So she tried to speed off that way, 
but she ran into the ice wall 
instead.

(beat, triumphant grin)
She wasn’t too happy about it, but 
Karin and I were. That’s what 
matters.

KRISTEN raises her eyebrow, clearly impressed. 

PULL BACK to see JEAN standing beside her, with KITTY and 
KARIN beside BOBBY. ORORO is no where to be found.

KITTY
Miss Munroe took care of that 
disgusting Toad without anyone even 
noticing!

(beat)
Carried away by a mini-tornado and 
no one knew what to think!

KARIN looks at KRISTEN and JEAN.

KARIN
Did zey get you too?

KRISTEN opens her mouth to speak, but she is cut off by the 
sound of doors opening off screen.

XAVIER (O.S.)
Can I have everyone’s attention, 
please?

PULL BACK to reveal XAVIER as he rolls up next to them with 
ORORO at his side. His students turn to look at him.

XAVIER
I honestly don’t know if I should 
be disappointed or proud of you.

(beat)
You were told not reveal that you 
are mutants. However, you used your 
abilities to ensure the safety of 
others.

(beat)
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Under the circumstances, I cannot 
condemn your actions. That said, 
your discipline will not be 
detention or extra cleaning.

(beat)
Each and every one of you will meet 
me in the Danger Room first thing 
in the morning. I suggest you rest, 
you have a long day ahead of you.

On his serious expression, we--

CUT TO:

INT. XAVIER INSTITUTE - JEAN’S ROOM - NIGHT

We come in on a spacious, well kept room. The only hint of a 
mess is the small pile of dirty clothes on the floor in front 
of the closet door. The bed is covered in a black bed spread 
with patches of rainbow colored stars. The room is 
illuminated only by natural sunlight. Above the window there 
are blankets that are tacked up and waiting to be released in 
order to block the light at anytime the redhead pleases. 
Tacked up on the walls are works of Leonardo Da Vinci, 
however most of them are blueprints of his inventions.

KRISTEN looks around at the posters with her head cocked 
slightly to the side curiously.

JEAN
(lightly)

Building things was never my strong 
suit and since I have everything 
else under control, I like to be 
surrounded by a challenge.

KRISTEN looks over each of them, genuinely interested by what 
she sees.

KRISTEN
(with a soft laugh)

Building things is about the only 
thing that I have under control.

JEAN
Maybe you should help rebuild that 
orphanage on your first day?

56.

XAVIER (CONT'D)



KRISTEN looks at her and sighs. 

KRISTEN
I’m not going to take the job.

JEAN crosses her arms loosely over her chest, tilting her 
head.

JEAN
I could just look for myself, but, 
why not?

KRISTEN
I don’t feel like it’s the right 
thing for me right now. Don’t get 
me wrong, I love being there for 
the kids.

(beat)
But I belong here with you guys 
right now.

JEAN
(with a smile)

Fair enough. Just promise me you’ll 
still go see them. They need 
someone like you, just like us.

KRISTEN’S lips twist into a grin.

KRISTEN
You going soft on me, Jean?

JEAN
Me? Soft?

(laughs)
I’ll have you know there’s a stone 
cold bitch beneath this smile.

KRISTEN
(with a soft laugh)

I’ll believe it when I see it.
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JEAN
Maybe you’re just the kryptonite to 
that side of me.

KRISTEN smiles at her, stepping closer to her. She puts her 
hands on JEAN’S biceps, rubbing lightly.

KRISTEN
You’re okay, right?

JEAN
(nodding)

Mhm, why wouldn’t I be?

KRISTEN
I...uh...I was worried about you.

(beat)
What happened earlier, Jean?

JEAN’S smiles falters and she turns her head away from 
KRISTEN. Her fingers intertwine together and the nail of one 
of her thumbs gently scratches the other.

JEAN
(cautiously)

I have been known, on occasion, to 
see a woman destroying everything 
around her with a simple thought.

(beat)
And it’s almost like she thrives on 
the destruction. 

KRISTEN stays quiet, unsure. Finally, she reaches out again 
and touches JEAN’S shoulder.

KRISTEN
(gently)

Hey, it’s okay.
(beat)

I know it’s not really anything, 
but, if you need anyone to talk 
to...I’m here for you.
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JEAN turns to look at KRISTEN. She slowly leans into 
Kristen’s touch and rests her head on the brunette’s 
shoulder.

JEAN
I know.

(beat)
Thanks.

On JEAN’S contented sigh, we--

CUT TO:

INT. OLD RAGGEDY HOUSE - NIGHT

We come in to the sound of glass shattering and we can see 
the figure of TOAD leap through the air. He lands in an open 
common room area and twists his neck to look over his 
shoulder. The fear is evident in his eyes.

TOAD
This bitch is going postal!

He continues to hop away and crouches low to the ground at 
AVALANCHE’S feet. Avalanche looks down at TOAD with disgust.

AVALANCHE
If you didn’t know there was a 
chance of that when she handed your 
ass to you the first time, then you 
should probably go get that IQ of 
yours checked.

(beat)
Something tells me you’d score 
somewhere around that seventy line.

MYSTIQUE walks into the frame, hands on her hips.

MYSTIQUE
That was pathetic.

(beat)
You think you are any better than 
those ants crawling beneath us? 
Those...humans. You’re nothing. 
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I wouldn’t use your bodies to wipe 
my feet off before stepping on the 
carpet.

TOAD
H-hey! That’s not fair!

(beat)
They outnumbered us!

MYSTIQUE
There are four of you and only one 
of me, but how much do you want to 
bet I could be the only one of us 
left standing if it came down to 
it?

AVALANCHE
What’s your point?

Mystique moves across the room, staring Lance down. Before 
anyone can blink she grabs a hand full of his brown locks and 
forces his head down, her free elbow making hard contact with 
the middle of his spine before she twists one of her legs 
around his and knocks his feet out from under him. She pins 
an arm behind his back and holds his face roughly against the 
floor. Her lips come close to his ear, her voice like a 
dangerous hiss.

MYSTIQUE
My point is that you should be able 
to do the same.

(beat)
I expect better from all of your. 
Otherwise...

MYSTIQUE steps on AVALANCHE’S back as she crosses over the 
room.

MYSTIQUE (CONT’D)
I’ll have to start getting creative 
with my training.
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On the shocked expression of QUICKSILVER, CRIMSON WARLOCK, 
and TOAD, we--

BLACKOUT:

END OF EPISODE
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