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TEASER

FADE IN:

EXT. MIDTOWN HIGH - SOFTBALL FIELD - NIGHT

We come in on a CLOSE UP of a field light that shines 
brightly into the camera. Off screen we can hear the shouts 
and chanting of spectators. 

PAN DOWN slowly to reveal the softball field and the fully-
packed stands filled with eager fans. People are waving signs 
and making gestures. We can also see the flash of several 
cameras.

PUSH IN to a small stone building off to the right of home 
base. The camera pushes through the doorless entry way and we 
are led into--

INT. MIDTOWN HIGH - SOFTBALL FIELD GIRL’S LOCKER ROOM

We see an athletic female laying down on one of the benches 
closest to a row of lockers. She is dressed in the orange and 
white Midtown High Razorbacks’ softball uniform and her dark 
brown hair is pulled back in a ponytail. She is KRISTEN 
SPARKS. 

Beside her, we see a blonde male decked out in clothes 
displaying his school spirit; white sweat pants and an orange 
sweatshirt branded with the school logo. He has his hand on 
KRISTEN’S head, holding ice to it. He is BOBBY DRAKE.

Surrounding them are other softball players. Many of them are 
making a fuss that is incoherent to us as--

BOBBY
Come on, Kris, stay with me. Talk 
to me. 

KRISTEN
(squinting at the ceiling)

I hear about this stuff all the 
time, but I never thought I would 
be the one catching a ball with my 
head. 
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BOBBY
That makes two of us. I never 
thought I’d have to deal with 
someone who had. Don’t they give 
you gloves instead of helmets for a 
reason?

KRISTEN
(laughing lightly)

Asshole.

KRISTEN’S eyes start to flutter closed and--

BOBBY
No, no, no. Open your eyes. You 
need to stay awake. 

KRISTEN
Easier said than done, Bobby.

(turning head to face him)
How does it look?

BOBBY
You’ve got a nasty bump, but it’ll 
be fine. Stop worrying about it. 

KRISTEN
There is nothing soft about a 
softball when it hits you at ninety 
miles an hour in the face. 

BOBBY
And that is why you’re lucky you’re 
not dead right now. 

KRISTEN’S eyes start to close again and BOBBY sucks in a 
quick breath.

BOBBY (CONT’D)
And why you can’t close your eyes! 
Come on, Kris. You can do it, just 
until the paramedics get here. 

KRISTEN takes a deep breath and opens her eyes wide, making a 
point to stare at the ceiling. 
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PAN around and we watch as one of Kristen’s teammates, a 
green-eyed brunette by the name of LIZ ALLEN, comes and 
kneels beside BOBBY. 

LIZ
Is she going to be okay?

BOBBY
We’ll know when we get her to the 
hospital. All I can say is that she 
isn’t acting funny; she’s still 
Kristen being Kristen. 

KRISTEN starts to speak but she cuts herself off with a 
pained mixture of a groan and a gasp. She brings her hands 
up, forcing BOBBY’S hand away from her and clutches her head. 
She shuts her eyes tightly, gritting her teeth.   

BOBBY is quick to react, leaning over her and looking into 
her face, worry written all over his. 

BOBBY (CONT’D)
Kristen, what is it? What’s wrong?!

KRISTEN
My head.

(pained, almost a whisper)
It hurts.

CLOSE IN on KRISTEN’S face as her eyes crack open. A moment 
later, she opens them completely, wide and alert. She looks 
panicked.

PULL BACK and--

KRISTEN (CONT’D)
(frantic)

I can’t see, Bobby. I can’t see! 
Everything’s blurry!

BOBBY
Kristen, it’s okay! Calm down. The 
ambulance will be here soon, 
they’ll figure it out, I promise!
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BOBBY puts his hand on her knee, squeezing reassuringly as 
LIZ scrambles around to the other side of the bench and grabs 
onto the upper part of KRISTEN’S left arm. 

CLOSE IN on Kristen again as she buries the heels of her 
palms against her eyes and we can see her jaw clench tightly.

KRISTEN
(voice cracking)

It burns.

On that we--

CUT TO:

EXT. MIDTOWN HIGH - BEHIND GIRL’S LOCKER ROOM 

We come in facing a chainlink fence as a brown-haired, 
teenage male in jeans and a black shirt climbs over and lands 
on his feet as if he’s done it a thousand times.

CLOSE UP of his torso as he brushes his hands, which are 
covered with black fingerless gloves off on his denim vest 
and lets out a loud, satisfied laugh. He is LANCE ALVERS. 

LANCE
(out loud to himself)

Man, I wish I’d thought of that. 
Sparks has had that coming for 
weeks.

(laughing, arrogantly)
There goes her championship title.

He crosses his arms over his chest and looks out at the 
field. We follow his gaze and there are several players from 
the other team starting to come back on to the field. The 
camera PANS so that we are now looking LANCE in the face. His 
smile turns to an angry frown.

LANCE (CONT’D)
(out loud to himself, 
disbelief)

What?! They’re finishing the game? 
That chick just took out Midtown’s 
pitcher!
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We watch as realization dawns on him and he grins again. He 
pushes his fingers through the spaces in the fence and grips 
on tightly.

LANCE (CONT’D)
(out loud to himself)

Looks like I’ll have to step in. 
Nothing like an earthquake to ruin 
the rest of Sparks’ night.

LANCE steps away from the fence and spreads his legs to brace 
himself. He pulls his arms tight at his sides but lets his 
elbows bend so that his forearms and his hands are out in 
front of him. He tilts his head back slightly and his eyes 
roll into the back of his head as the camera begins to SHAKE. 

The fence begins to rattle and the electrical unit beside 
Lance rumbles. The ground shakes violently and we can hear 
the screams of people in the stands overlooking the field. 

CUT TO the field and watch as the players with BAYVILLE
printed on their uniform scramble around, unsure of what to 
do. The coaches are urging them off the field, one of them 
blowing a whistle as we--

CUT TO a giant light post shaking and becoming unstable. It 
sways back and forth, rattling uncontrollably and we PULL 
BACK just enough to see it begin to fall over. 

CUT TO the electrical unit where the camera TILTS UP and we 
see the light post falling towards us.

On that we--

CUT TO:

INT. MIDTOWN HIGH - SOFTBALL FIELD GIRL’S LOCKER ROOM

KRISTEN is standing up from the bench. She stumbles forward, 
the shaking ground not helping her at all. The heels of her 
palms are still pressed roughly against her eyes. 

BOBBY grabs for her, and she elbows him away, shaking her 
head frantically.
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KRISTEN
(panicked)

Get away from me! Everyone get out! 

BOBBY
Kristen, I’m not leaving without 
you! Come on!

KRISTEN
NO! GET OUT OF HERE!

But it’s too late.

CUT TO a CLOSE UP of KRISTEN’S face as her hands fall from 
her head and we are barely given time to see the CRIMSON GLOW 
form before a giant BLAST fires from her eyes with a 
distinctive sound. 

We hear a wall being busted through right before a loud 
explosion off screen and as Kristen’s eyes close and she 
collapses we--

BLACKOUT:

END OF TEASER
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ACT ONE

FADE IN:

INT. MIDTOWN GENERAL HOSPITAL - KRISTEN’S ICU ROOM - DAY

CLOSE UP of three hands, all female. One is lying limp beside 
a body covered by bleached white sheets, the other two are 
holding on tightly to the limp one. 

We can hear the steady BEEPING of a heart monitor off camera 
and in the distance there are other machines running that we 
can assume are not in the same room. We can also hear very 
faint voices.

PULL BACK slowly to reveal KRISTEN lying in the hospital bed. 
She is unconscious. There is an IV in her arm, several things 
hooked to her chest to monitor her heart, and bandages 
wrapped around her head that cover her eyes.

PULLING BACK further we see that the woman holding her hand 
is MARY-JANE, who is sitting just to the side of the bed. She 
raises Kristen’s hand and presses her lips to her two middle 
knuckles. She keeps holding her hand there, squeezing tightly 
and leaning her head forward. She rests her forehead on the 
back of Kristen’s hand.

PAN LEFT to see BOBBY sitting beside Mary-Jane. He is staring 
down at the blanket, and the corners of his mouth are pulled 
down in a frown. The room is silent for several moments, 
until--

MARY-JANE
(without looking at him)

There hasn’t been a doctor in here 
for hours.

BOBBY
Mutant patients aren’t as high up 
on their priority list. 

MARY-JANE squeezes KRISTEN’S hand and intertwines their 
fingers.

MARY-JANE
She’s in a coma. 
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BOBBY
Or, in the words of a passing nurse 
when you were asleep earlier, she’s 
“a subdued monster”. 

MARY-JANE
(turining her head to look 
at him)

Are you kidding me?!

BOBBY
It doesn’t help that the media is 
pressuring..

(voice trails)
...them to just...

MARY-JANE
Let her die?

BOBBY
(quickly)

We probably shouldn’t talk about 
it.

(looking towards Kristen)
They say that sometimes, comatose 
patients can hear what’s going on 
around them, they just can’t 
respond. What if she can hear us? 
What if she can hear all the 
horrible things these people are 
saying, and she can’t even defend 
herself?

MARY-JANE
That’s why she has us.

(beat, she looks at 
Kristen)

They...they don’t even know her.

MARY-JANE stands up, stepping around BOBBY’S chair. Her shoes 
CLAP against the tile floor as she makes her way over to the 
large, uncovered window allowing the sunlight to shine 
through unhindered. She leans her hip against the window 
sill, her shoulder pressed against the glass. 

POV shot as she looks out the window. Down below we can see 
tons of people lining the sidewalk all around the front of 
the hospital. 

9.



They are shouting, but we can’t understand what they’re 
saying. Some are holding up signs that say numerous 
derogative things towards the mutants. Mary-Jane focuses, 
briefly, on the three most hurtful ones.

“GOD HATES MUTIES”

“MUTANTS ARE AN ABOMINATION”

“THE ONLY GOOD MUTANT IS A DEAD MUTANT”

CUT TO a CLOSE UP of Mary-Jane’s face as she closes her eyes 
and frowns.

MARY-JANE (CONT’D)
(sadly)

So much for God creating everyone 
equal.

MARY-JANE opens her eyes and we watch as she glances, without 
turning her head, out the window one more time. 

PULL BACK through the room and are taken behind the window 
between KRISTEN’S room and the ICU hallway--

INT. MIDTOWN GENERAL HOSPITAL - ICU HALL

We are now facing the window, looking into KRISTEN’S hospital 
room. In focus to us are the backsides of two figures that we 
identify as SPIDER-GIRL and XAVIER. They are both looking 
into the room as well, ignoring everything going on behind 
them, including the quiet chattering that we can hear about 
Kristen.

XAVIER
There was an explosion at the 
softball field at Midtown High last 
night.

(beat)
They’re blaming it on her.

SPIDER-GIRL
You don’t sound like you believe 
that theory.
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XAVIER
(deadpan)

I don’t.
(looking at her)

The information we received with 
Cerebro said that her energy beam 
is concussive, and radiates little 
to no heat. An explosion doesn’t 
add up to the facts.

SPIDER-GIRL
Sounds like a job for Detective 
Spidey.

XAVIER
(gentle smile)

Perhaps. But first, I believe the 
two of them could give us a much 
better insight to what happened 
than simply investigating the 
scene. 

XAVIER rolls up closer to the window, angling his wheelchair 
so that he can see easily between both the window and the 
teenager.

SPIDER-GIRL
There’s no telling when, or if, 
she’ll wake up, Professor. The 
nurse as we came in said--

XAVIER
She has brain damage, yes. And I 
did some digging that went a little 
deeper than what she said. It’s 
nothing that’s going to keep Miss 
Sparks from waking up though, I 
assure you.

(he looks to the window)
The damage is in the part of her 
brain that allows control over her 
abilities. Which means--

SPIDER-GIRL
She opens her eyes and it’s go go
destructo beam?
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XAVIER
(looking back at her)

Unfortunately, yes. 
(sighs)

But for now, while she’s 
unconscious, I can still tap into 
her memory to see what happened 
from her eyes.

SPIDER-GIRL
Wait, professor. Her brain damage, 
is it permanent? Or will they be 
able to correct it?

XAVIER takes a deep breath through his nose and looks back 
into the room. The corners of his mouth tug downward and he 
closes his eyes.

XAVIER
I’m afraid it’s permanent. The 
doctors did everything they could, 
but it wasn’t enough. 

He positions his wheelchair to completely face the window.

SPIDER-GIRL
Somehow, I don’t believe that. If 
there is anything I’ve learned 
being the “masked menace”, it’s 
that people are cruel.

XAVIER opens his eyes again and looks back up at the 
superheroine.

XAVIER
What better are we if we don’t 
allow them the benefit of the 
doubt?

SPIDER-GIRL
Touché, professor. Touché.

XAVIER smiles at her briefly before he turns his attention 
back to the three teenagers on the other side of the window. 
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He puts his four fingers on his left hand against his left 
temple, and the ones on the right to the right temple as he 
leans forward slightly. 

SPIDER-GIRL looks over her shoulder at the nurses who aren’t 
paying them a bit of a attention, and then looks back to 
Xavier. 

SPIDER-GIRL (CONT’D)
Uh, Professor? 

XAVIER
All they see are two people looking 
in on a loved one. They don’t see 
Spider-Girl or a “strange, old bald 
man”. 

SPIDER-GIRL
(with a grin in her voice)

Sorry, my thought train has a 
really rude caboose.

XAVIER
I suppose it’s not the same part 
that announces, “my spidey sense is 
tingling”?

SPIDER-GIRL
I...don’t know what you’re talking 
about, Hot Wheels.

(beat)
What about the ones inside the 
room? They’re going to think we’re 
serious creepers or something.

XAVIER
All they see is an empty window. 
Besides, I don’t think Miss Watson 
would be too opposed to find you 
standing outside.

SPIDER-GIRL shifts slightly, crossing her arms over her chest 
and angling her head down to look at him. At a loss for 
words, she ignores his last comment. She is slightly 
uncomfortable.
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SPIDER-GIRL
You know, professor, the whole 
messin’ with people’s perceptions 
thing is kinda creepy.

XAVIER
(amused smile)

How kind of you.

On SPIDER-GIRL’S tilted head, we slowly ZOOM IN to XAVIER’S 
face. As he slowly closes his eyes, we move in so the camera 
sees nothing but his forehead. 

Overlayed on the screen we can see the events from the 
softball field unfolding before us, starting with Kristen’s 
hit to the head with a softball and ending on the events we 
saw before.

The overlayed image fades and we ZOOM OUT to reveal Xavier’s 
opening eyes before we--

CUT TO:

INT. MIDTOWN GENERAL HOSPITAL - KRISTEN’S ICU ROOM

BOBBY jerks his head up and looks over his shoulder, his eyes 
are wide and startled. Then, he looks to the window into the 
hallway, then to MARY-JANE who is revealed to us to be 
sitting on the side of the bed across from him as we PULL 
BACK. 

Mary-Jane raises her eyebrows, pushing them together in what 
seems to be a look of concern.

MARY-JANE
What’s wrong?

BOBBY
I don’t know. I got a weird feeling 
all of a sudden.

MARY-JANE gives him a look and he quickly saves himself with--

BOBBY (CONT’D)
It’s nothing. Just nerves, I guess. 
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MARY-JANE nods, reaching up towards KRISTEN’S face and 
brushing her hair out of the way. Her fingertips lightly 
brush over the white bandaging over the brunette’s eyes and 
Mary-Jane bites down on her own bottom lip, eyebrows lowered 
and knitted together.

BOBBY (CONT’D)
You know, where are her parents?

MARY-JANE
(shrugging her shoulders)

I called them earlier, but I didn’t 
get--

MARY-JANE is interrupted when KRISTEN’S arm twitches and her 
head turns. Her jaw clenches tightly and then she moves her 
head to the other side. 

Mary-Jane and BOBBY both stand up, leaning over her. They 
look at each other, unsure expressions covering both of their 
faces. They don’t know what to do. 

CUT TO a CLOSE UP of Kristen’s hand as it grips the sheets 
tightly. She twists her hand, lifting the sheets slightly 
before she lets go abruptly.

PULL BACK quickly as she sits up straight. 

KRISTEN
(almost angrily)

Where am I?!

She claws at the bandages, but we PUSH IN towards the two of 
them as MARY-JANE grabs her hands and holds them tightly. 
When Kristen freaks out, ripping herself free of the 
redhead’s grip, Mary-Jane grabs her forearms instead and 
holds tight.

MARY-JANE
Kris. Kristen! 

(gently)
Calm down, it’s me, baby, it’s MJ.

KRISTEN relaxes a bit, her arms going limp in MARY-JANE’S 
grip. 
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KRISTEN
(calmer this time)

Mary-Jane? Where am I?

MARY-JANE
We’re at the hospital. Come on, lay 
back down.

MARY-JANE tries to ease KRISTEN back down against the bed, 
but Kristen fights it.

KRISTEN
I don’t need to lay down, I’m fine.

BOBBY
Kris, you’ve been out for hours. I 
don’t think being up and moving 
like that is a good idea. Just lay 
down, okay?

KRISTEN
Exactly. I’ve been “out for hours”. 
I need to get up. I need to go 
home. I don’t want to be here.

KRISTEN throws the covers off of herself and throws one leg 
over the bed. MARY-JANE stops her with one hand against 
Kristen’s shoulder and the other on her bare leg. 

MARY-JANE
Kristen, stop. 

MARY-JANE cups her hands over KRISTEN’S cheek and leans 
forward, pressing their foreheads together. 

MARY-JANE (CONT’D)
Please. Just let them check you out 
first, okay?

KRISTEN
Mary-Jane, I’m fine. Okay? I want 
to go home. 
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MARY-JANE
Do you remember what happened to  
you at all? You probably have a 
concussion, not to mention that you 
just got out of a coma. 

KRISTEN
I feel fine. I have a headache, but 
I’m fine. 

BOBBY leans over the bed and puts his hand on KRISTEN’S other 
shoulder.

BOBBY
What about your eyes? How do they 
feel?

When KRISTEN turns her head to face him, she looks in a 
completely different direction. Upon seeing this, MARY-JANE 
frowns and rubs her thumbs over the top of Kristen’s cheeks.

KRISTEN
They feel...oh God. Oh God. Bobby, 
the people at the field. Are they--

MARY-JANE
Shh, Kristen. 

MARY-JANE pushes her fingers on both hands through KRISTEN’S 
hair, then brings them around to the groove in which her neck 
and shoulders meet. She guides Kristen to look at her again.

BOBBY
We don’t know anything. But, come 
on, Kris. It’s not your problem. 

KRISTEN
Bobby, I could have hurt someone. 
How is that not my problem? I have 
to get out of here, I have to make 
sure they’re okay.
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MARY-JANE
Kristen, I know you hate hospitals, 
but I’m not letting you leave until 
I know that you’re okay. Whether 
you care or not, I do.

KRISTEN’S head stays positioned forward and we can tell that 
she’s trying to look at MARY-JANE. After a few moments her  
chin falls, angled towards the ground.

BOBBY
Besides, what good are you going to 
be to anyone if you’re a vegetable?

MARY-JANE’S head snaps up and she narrows her eyes at BOBBY, 
mouthing for him to “shut up”. She rubs her hands on 
KRISTEN’S shoulders gently, stopping when they once again 
find themselves at her neck. Mary-Jane’s hands travel farther 
upwards, cupping Kristen’s jaw carefully as she leans in 
closer. 

PUSH IN on their faces as the redhead presses their lips 
together in a short, gentle kiss. 

Pulling away after a few moments, Mary-Jane lets her lips 
linger against Kristen’s long enough for her to feel her 
small smile, and then--

MATCH CUT TO:

INT. MIDTOWN GENERAL HOSPITAL - ICU HALL

SPIDER-GIRL turns away from the window and looks out towards 
the nurse station instead. One arm stays around her chest 
while the other grabs the back of her own neck and squeezes. 
Her chin angles to the floor for a moment, and then towards 
the ceiling. She is obviously upset by something.

PUSH IN on her face and on the eyes of the SPIDER-GIRL MASK 
we--

BLACKOUT:

END OF ACT ONE
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ACT TWO

FADE IN:

INT. MIDTOWN GENERAL HOSPITAL - D.O.M’S OFFICE - NIGHT

WIDE SHOT of rather a large office, furnished nicely with 
dark furniture, glass, and grey-ish carpet. Sitting in front 
of a large, covered window sitting adjacent to the door to 
the office is a desk, and behind it is sitting a white haired 
male in a white doctor’s coat. He is the DEAN OF MEDICINE. 

Sitting directly across from him on the other side of the 
desk is XAVIER. 

PUSH IN slowly and PAN AROUND until the camera is between 
them and angling down on them at the edge of the desk so that 
we can see the two of them clearly while they look at each 
other. 

XAVIER
So you say that she’s alone?

DEAN OF MEDICINE
Besides the two people you saw in 
her room before? Yes.

XAVIER
What about her parents?

DEAN OF MEDICINE
They’ve apparently skipped town. 
Wouldn’t you if your daughter 
brought attention to your family 
because she’s a freak?

XAVIER
(calmly)

“Freak” is a broad term. We 
consider someone too smart for 
their age or too tall to be freaks. 
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DEAN OF MEDICINE
It doesn’t matter. She destroyed an 
entire building at her school with 
her eyes, professor...Xavier, was 
it? Her being here is giving my 
hospital a reputation that I don’t 
appreciate. I want her out of here, 
tonight.

XAVIER
She’s only been out of a coma for a 
few hours, and no one has bothered 
to even check her vitals. I 
personally find it interesting that 
a Dean of Medicine would think it 
wise to release such a unique 
patient back into the world.

The DEAN OF MEDICINE leans forward, resting his elbows on the 
wooden surface. His looks offended by the professor’s words.

DEAN OF MEDICINE
If she has any complications, 
another hospital will look at her.

XAVIER
The entire state of New York knows 
about this. If your hospital won’t 
look after her, what on Earth makes 
you think another will?

The DEAN OF MEDICINE ignores his question, leaning back in 
his chair and folding his hands over his rather large 
stomach.

DEAN OF MEDICINE
Back to your original question, 
sir. I don’t think you’ll have any 
trouble arranging for her custody. 
No body wants her. 

(beat)
Why you do is completely beyond me. 

XAVIER
You’re afraid of her.
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The DEAN OF MEDICINE stands up, and moves away from the desk. 
He turns to face the large window behind him. He reaches for 
the small knob at the end of a long string and pulls, causing 
the blinds to lift and reveal the moonlight outside. Even 
from where the camera is now positioned behind XAVIER’S 
shoulder we can see--and hear--the protesters that are still 
lining the sidewalk. 

DEAN OF MEDICINE
Take a look around, professor. 
Everyone is afraid of her. You and 
those kids are the only ones 
willing to be alone with her.

TIGHT ON XAVIER’S eyes as he narrows them slightly. After a 
moment he closes them completely. Seconds pass and he reopens 
them.

PULLS BACK and PANS so that we can see the two of them again. 
He has manipulated the mind of the man before him.

XAVIER
You will be keeping her overnight, 
correct doctor?

DEAN OF MEDICINE
(trance like)

Kristen Sparks will be held 
overnight for observation, yes.

XAVIER
(with a smile)

Thank you.

CUT TO:

INT. MIDTOWN GENERAL HOSPITAL - KRISTEN’S ICU ROOM

We come in on MARY-JANE laying in the hospital bed next to 
KRISTEN, snuggling with her underneath the sheets. Her head 
is laying on Kristen’s shoulder and her arm is draped over 
her abdomen on top of the bleached white bed covering. Her 
body is half-laying on the brunette’s.

21.



Kristen is propped up slightly by the back of the bed,  but 
her head is tilted backwards and her covered eyes are facing 
the ceiling. Her hand is placed over Mary-Jane’s.

Sitting in the corner of the room, watching the TV hanging in 
the corner opposite of him, is BOBBY. He is leaning back in 
his seat, one leg crossed over the other and his hand is 
holding onto his ankle. The elbow on his other arm is propped 
against the arm of the chair, his hand cupping his jaw. He 
looks exhausted.

MALE REPORTER (ON TV)
We have another Channel Nine News 
update involving the explosion and 
spectacular light show last night 
at the championship softball game 
at Midtown High School.

BOBBY
Great. They’re only going to make 
it worse and over exaggerate the 
entire thing.

MARY-JANE
Be quiet.

BOBBY
Oh, yes, let’s listen to whatever 
bullshit they have to spew about 
your girlfriend. 

We see MARY-JANE lift her head and shoot him a glare, but she 
lays it back down when KRISTEN shifts her body slightly.

MALE REPORTER (ON TV)
Earlier reports showed a small 
amount of injured students and 
teachers. But new information has 
informed us that three bodies were 
also found under the debris of what 
was once the girl’s locker room.

(beat)
Two females and one male, all 
confirmed dead at the scene. 
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PUSH IN on KRISTEN as her mouth drops open slightly. She 
pushes her head up from the bed, as if trying to see the TV 
despite her bandages. Her lower jaw quivers and her eyebrows 
press together, twitching almost violently in her current 
state, torn between shock and disgust at herself.

MALE REPORTER (ON TV) (CONT’D)
However, investigators are unsure 
if it was the actual explosion that 
killed them. 

(beat)
One officer said that the wounds 
and the state of the bodies were 
not typical of one that was 
involved in an explosion. 

MARY-JANE angles her body towards the brunette’s more, 
pushing her chest against KRISTEN’S side. She pulls her into 
a tight embrace that Kristen doesn’t return. Instead, the 
mutant lies completely still, and we CLOSE IN on her hands as 
she tightens them into fists, grabbing up her bed sheets in 
the process. 

BOBBY makes his way on screen again as we PULL BACK a bit. He 
climbs onto the other side of the bed, laying on top of the 
sheets. He turns his own body towards Kristen’s, facing Mary-
Jane. When he frowns she returns the expression.  

MALE REPORTER (ON TV) (CONT’D)
Witnesses say that one of the 
students at Midtown, whose name 
cannot be released because she’s a 
minor, is behind the deadly 
accident. Witness testimony has 
also told us that this student has 
been revealed to be an extremely 
dangerous mutant.

KRISTEN’S jaw tightens back up and her lips press into a fine 
line. She stays silent, but her knuckles turn white due to 
their merciless grip on her sheets.

MARY-JANE lifts her head slightly to press her lips against 
Kristen’s cheek, but again she gets no kind of response from 
her. 
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On Kristen angling her face downwards and Mary-Jane cupping 
her hand over the cheek she just kissed we--

CUT TO:

INT. XAVIER INSTITUTE - HALL OF CEREBRO

MELANIE looks up to the camera, opening her eyes and looking 
straight at us.

PULL BACK as she lets herself fall backwards, her back 
hitting the metal walkway and her arms spread out to her 
sides. She lets out a loud, exaggerated huff and, in the 
midst of it, kicks her feet into the air like child on a 
temper tantrum.

When she settles down she lies there for a moment, then 
slowly sits up with her knees bent slightly. She leans 
forward, putting her arms between her legs and stretching 
them out towards her feet. She hangs her head, rolling it 
side to side before she pulls her legs back in and picks up 
the laptop she has in front of her. She rests it in her lap, 
and immediately starts typing away. 

We can see several diagrams and other images on the screen. 
They re-size themselves bigger and smaller and even move 
around the screen as she presses buttons and taps her finger 
on the touch pad. One of the images of what appears to be a 
rock spins slowly and small lines of text pop up beside it. 

MELANIE
I don’t understand.

MELANIE hits the enter button and we see a new screen pop up 
that instantly fills with words and numbers that we can’t 
read. She waits until the screen stops scrolling, and begins 
typing again. We see a picture of the UNIDENTIFIED FEMALE 
from the first Cerebro reading, which we can now safely 
identify as KRISTEN. Tiny lines of text appear beside her 
image as well.

MELANIE (CONT’D)
I didn’t even know she was into 
girls!

She grabs a notebook from the main pouch of the backpack 
sitting beside her and a pen from the side pocket. 
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She opens it up to a blank page and, looking between the 
paper and the screen, jots some things down that are 
unreadable to us. She draws a few rough diagrams, labeling 
them with fragmented sentences. The only thing we manage to 
catch are numbers she has written down between the two 
images; one of the rock and one choppy drawing of KRISTEN.

MELANIE (CONT’D)
Do I really look like I can’t be 
trusted with that information? 

As she writes down a few more things, we see her grip on the 
pen tighten significantly with each stroke. In the middle of 
one of her sentences, the pen breaks in her grip. She groans, 
annoyed, and drops the pieces of it to the surface below her. 

MELANIE (CONT’D)
Better yet, why didn’t I notice?

She flicks her wrist and a small “bullet” hits the pen, 
soaking up the leaking ink as well. She shoves the cocooned 
writing utensil back into her backpack and pulls out another 
one, going right back to her notes and finishing the 
sentence.

She glances back at her computer screen, narrowing her eyes 
and squinting at the information that is now displayed. The 
pictures are now side by side, smaller than before, and 
display no little side-notes. 

She looks back down at her notebook, eyebrows raising as her 
eyes scan over the information that she has written down.

MELANIE (CONT’D)
And Kristen? Really?

(mocking voice)
“Oh, hey MJ! I shoot lasers out of 
my eyes, wanna be my girlfriend?”

(beat)
YES! I GOT IT!

MELANIE pushes the laptop off her lap and crawls onto her 
knees. She bounces slightly as she picks her notebook up, 
jotting a few more things down before she throws it to the 
side and leans over the computer, pushing the monitor back so 
that she can properly view it as the camera positions itself 
over her shoulder.
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MELANIE (CONT’D)
That is what I can use.

The camera PANS around her so that we can see her face as she 
continues to analyze the screen.

MELANIE (CONT’D)
Ruby Quartz is what can stop her 
blasts!

Excited, she wiggles and reaches for the notebook that she 
threw down. She crosses a few things she had written down off 
of the paper and then pushes it to the side again.

MELANIE (CONT’D)
It resonates at the same frequency 
as her psionic field...and that 
field is what stops her from frying 
herself. So if you cover her eyes 
with something that has the same 
frequency, it stops her from frying 
everyone else!

She closes the laptop and stands up, a huge grin on her face. 
She is extremely proud of herself.

MELANIE (CONT’D)
Lani, you are a genius. 

(beat)
Geology lab, here I come.

BLACKOUT:

END OF ACT TWO
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ACT THREE

FADE IN:

INT. MIDTOWN GENERAL HOSPITAL - KRISTEN’S ICU ROOM - DAY

We come in on KRISTEN, who is still lying in the hospital 
bed. She no longer has anything hooked to her; only the 
bandage around her head remains. Her chest rises and falls 
slowly. She is asleep.

PULL FOCUS to reveal MARY-JANE sleeping beside her. Her red 
hair is pulled back into a tight ponytail and her forehead is 
resting against Kristen’s neck. 

Expanding our view a little more reveals that BOBBY is also 
on the bed with them. He is turned so that his back is facing 
the two of them. 

The room is completely silent save for Bobby’s light snoring 
and the occasional louder-than-normal breath from one of the 
women. However, the silence doesn’t last long.

We hear a distinct CLICK off screen, and we PAN RIGHT to 
reveal SPIDER-GIRL slowly pushing her way into the room. She 
is holding a small case. After she looks over and sees the 
sleeping teenagers, she takes the opportunity to close the 
blinds over the window out into the ICU hall. 

Satisfied, she walks into the middle of the room and puts her 
right hand on her hip. 

SPIDER-GIRL
Rise and shine, kids. I don’t have 
all day. 

KRISTEN is the first to startle awake, sitting upright and in 
turn waking MARY-JANE up as well. Mary-Jane rubs her eyes 
with the back of her hands while Kristen nudges BOBBY, who 
rolls over immediately. It takes him a second to adjust to 
the light and then--

BOBBY
Whoa, what the hell? If you’re here 
about Kristen, she did--
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SPIDER-GIRL
Don’t get your man-panties in a 
wad, I’m not here to take her 
anywhere. Do I look like I carry 
around handcuffs and a badge?

KRISTEN leans forward slightly, looking off in the wrong 
direction. After passing the small case to her other hand, 
SPIDER-GIRL shifts her weight onto her left leg and switches 
arms, putting her left hand on the corresponding hip.

SPIDER-GIRL (CONT’D)
A little to your left, laser eyes. 

KRISTEN looks in the direction she has been instructed, and 
her eyebrows knit together. 

SPIDER-GIRL (CONT’D)
There ya go. 

MARY-JANE climbs off the bed, standing up straight. She wraps 
her arms loosely around her abdomen, looking at SPIDER-GIRL.

MARY-JANE
(curiously)

What are you doing here?

SPIDER-GIRL
Official business that isn’t really 
official, but it sounded cool.

BOBBY
I don’t know how official it could  
be coming from someone dressed like 
that.

SPIDER-GIRL
Hey, I’ll have you know I was once 
told that I totally rock this look. 

MARY-JANE bites down on her bottom lip and smiles almost 
shyly. She looks off to the side, angling her head down as if 
looking at the floor somewhere off in front of her.
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BOBBY
They must have been color blind.

SPIDER-GIRL
Why do you feel the need to insult 
me? I came here to help Eyeballs-
From-Hell over there.

SPIDER-GIRL nods towards KRISTEN, whose expression looks 
genuinely confused. She raises her arms, on the offensive and 
ready to lash out.

KRISTEN
(demandingly)

Who are you?

SPIDER-GIRL
The Masked Menace, Webhead, Bug 
Brat...but Spidey will do just 
fine.

KRISTEN
(confused)

Spider-Girl?

SPIDER-GIRL
That’s what I just said. Get with 
the program.

(beat)
Seriously, though, I have something 
for you,  but you have to put those 
fists down first.

KRISTEN is hesitant. She slowly lowers her arms but keeps her 
hands balled up tightly.

SPIDER-GIRL approaches Kristen’s bed and MARY-JANE follows 
close behind. She and BOBBY watch as the wallcrawler reaches 
for the bandages. 

SPIDER-GIRL (CONT’D)
Keep your eyes closed until I tell 
you to open them, okay? Getting 
blasted to Kingdom Come is not on 
my agenda for today.
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KRISTEN nods and SPIDER-GIRL slowly begins to undo the 
bandages with one hand. She drops them into Kristen’s lap and 
we get a good look at Kristen’s face for the first time since 
before the accident. 

Spider-Girl opens the case.

FAVOR ON the pair of black, square-rimmed glasses fitted with 
lenses made of Ruby Quartz she pulls out. We recognize the 
rims as the ones MELANIE has worn before.

BOBBY
Glasses? That’s your genius idea?

SPIDER-GIRL
Did you have a better one?

On BOBBY’S silence--

SPIDER-GIRL (CONT’D)
That’s what I thought.

SPIDER-GIRL turns to look at MARY-JANE, holding the glasses 
up and unfolding the legs. 

SPIDER-GIRL (CONT’D)
I did some research and found that 
our mutant friend here has this 
thing that surrounds her called a 
psionic field. It’s invisible, 
obviously, but it’s there.

SPIDER-GIRL looks between both BOBBY and MARY-JANE, then back 
to the glasses as she turns them side to side, as if trying 
to demonstrate a full view to them.

SPIDER-GIRL (CONT’D)
Long story short, it stops her from 
hurting herself when she lets off 
her blasts. The rock these lenses 
are made out of resonates at the 
same frequency as her field.
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BOBBY
Try that in English?

SPIDER-GIRL stares over at him for a moment, then--

SPIDER-GIRL
In other words, these glasses will 
stop her blasts so that she can 
open her eyes without hurting 
anyone.

MARY-JANE
How did you--

SPIDER-GIRL
Doesn’t matter, Princess.

(beat)
I made these using a pair of...uh, 
cheap glasses from Wal-Mart. I 
popped out the lenses and replaced 
them with ones I made from the 
rock. 

(beat)
I’ll get a better pair made for her 
as soon as I can, but for now these 
will have to do. 

(lightly)
Merry Early Christmas from your 
friendly neighborhood Spidey-Claus.

SPIDER-GIRL leans closer to KRISTEN and slips the glasses 
onto her face. She steps back, standing beside MARY-JANE.

SPIDER-GIRL (CONT’D)
Open’em up. Let’s see’em. 

POV shot as Kristen’s eyelids lift. Everything is red as she 
opens her eyes completely. She looks over at SPIDER-GIRL.

SPIDER-GIRL (CONT’D)
Lookin’ good, four eyes.

KRISTEN then looks to MARY-JANE and BOBBY, then to everything 
else in the room before going back to SPIDER-GIRL.
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CUT TO a shot of everyone in the room as Kristen adjusts to 
the glasses. She moves them and straightens them on her face 
until she is comfortable with their positioning.

KRISTEN
(relieved)

I can see...

SPIDER-GIRL
That was the point. There’s a catch 
though.

KRISTEN is quiet, her lips pressing into a thin line. She 
looks at Spider-Girl, waiting.

SPIDER-GIRL (CONT’D)
You can’t take them off. They have 
to be on your face at all times. If 
you’re not wearing them, your eyes 
have to be closed. 

KRISTEN nods, taking in a breath. MARY-JANE turns to SPIDER-
GIRL and reaches out. She puts her hand on the hero’s side 
and smiles at her.

MARY-JANE
Thank you.

SPIDER-GIRL
Things aren’t going to be easy, but 
I hope the glasses can do something 
to help, at the very least.

SPIDER-GIRL crosses her arms over her chest. MARY-JANE 
removes her hand from her side and instead puts her hands in 
her pockets.

SPIDER-GIRL (CONT’D)
(to Kristen)

When do you get out of here?

KRISTEN
(with a shrug)

I can leave whenever I want. 
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No one wants to deal with me, 
anyway.

MARY-JANE looks from KRISTEN to SPIDER-GIRL with a frown.

MARY-JANE
They checked up on her a little 
while ago. They said everything is 
fine, she can go.

SPIDER-GIRL
Well, I’m your escort.

KRISTEN
Escort? I don’t need an “escort”.

SPIDER-GIRL
Have you seen all the people 
outside that want to rip you apart? 
You need an escort.

KRISTEN
What?

SPIDER-GIRL
The streets are lined with people 
ready to lynch mob you. I can’t let 
you walk out of here alone.

(beat)
In fact, we’re not going to walk.

On the confused faces of BOBBY, MARY-JANE and KRISTEN we--

SMASH CUT TO:

INT. MIDTOWN GENERAL HOSPITAL - CALL ROOM

KRISTEN is watching SPIDER-GIRL open the window in the back 
of the room. Her arms are crossed tightly over her chest. She 
is now dressed in khaki pants, a blue button-up shirt and 
brown men’s dress shoes instead of her previous hospital 
gown.
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KRISTEN
And there wasn’t an easier way to 
do this?

SPIDER-GIRL
Of course there was. But this is 
more fun.

KRISTEN
Clearly our views of “fun” differ 
significantly.

SPIDER-GIRL
One day, when you grow up and 
become a superhero, you can pick 
how to go about rescue missions.

KRISTEN
I wouldn’t call this a rescue 
mission.

SPIDER-GIRL
Technically, I’m rescuing you 
before you actually need rescuing.

(beat)
Ooh, paradox.

On KRISTEN’S very unamused face, SPIDER-GIRL lets out a sigh.

SPIDER-GIRL (CONT’D)
You’re going to have to hold on to 
me very tight, and I advise you not 
to look down.

KRISTEN takes a step toward SPIDER-GIRL. She is hesitant, and 
when she reaches towards Spider-Girl she quickly stops 
herself. 

SPIDER-GIRL (CONT’D)
Oh come on. Don’t act like you’ve 
never touched another woman. Wrap 
your arms around me and let’s go.

(beat)
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I’m just as ecstatic about this as 
you are.

SPIDER-GIRL turns around to face the window. Her back is to 
KRISTEN as the mutant tries to reach to her again. Her 
fingertips stop just short of touching the material of the 
wallcrawler’s costume. 

Spider-Girl reaches behind her and grabs hold of Kristen’s 
arms. She yanks their bodies closer together so that 
Kristen’s chest is pressed flush against Spider-Girl’s back.

SPIDER-GIRL (CONT’D)
You’re wasting our time. Sometimes 
we have to swallow our pride and do 
what we know we have to do.

KRISTEN finally gives in; she knows SPIDER-GIRL is right. She 
wraps her arms tightly around Spidey’s neck from behind. 

Spider-Girl doesn’t waste any time and climbs through the 
window, careful not to let Kristen hit her head. We see her 
move her wrist and a thick line of webbing sticks to the 
brick just under the window. One hand holds tightly onto the 
webbing while the other hand presses against the wall. She 
turns her body so that her feet are planted firmly on the 
side of the building. She slowly begins to lower them down, 
like an experienced rock climber.

PAN DOWN and ZOOM OUT so that we watch them descend to the 
ground from above. We can see that they are headed into an 
alleyway. It is empty and clear of protestors. 

CUT TO a ground shot that faces out of the alley. We see one 
of Spider-Girl’s feet touch the concrete, then the other 
foot, and Kristen’s feet step down next. 

TILT UP to show both of them as Spider-Girl turns around and 
faces the mutant.

SPIDER-GIRL (CONT’D)
Alright Touchy Tommy, we’re out. 
Need me to take you home?

KRISTEN
I’m completely capable of getting 
myself home.
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SPIDER-GIRL shrugs her shoulders and gives the other female a 
nod. 

SPIDER-GIRL
Take a right out of this alley. The 
left leads you back around to the 
front and our wall-scaling escapade 
will have been for nothing. 

KRISTEN
Got it.

The camera follows KRISTEN as she starts to walk to the 
opening of the alley. She comes to a slow stop right before 
she gets ready to take the direction she was instructed to go 
in and turns her upper body.

CLOSE IN on her face--

KRISTEN (CONT’D)
Thanks.

CUT TO SPIDER-GIRL’S face as she nods and--

SMASH CUT TO:

INT. SPARKS RESIDENCE - LIVING ROOM

We come in on KRISTEN shutting her front door. She leans 
against it for a moment and we watch her as she looks around 
the room. It’s a simple room, a couch with an end table to 
the left of it, a TV, two reclining chairs with a coffee 
table placed between them. Several pictures are hanging on 
the walls, some which we can tell are of Kristen and two 
adults we can safely assume are her parents while the others 
are strictly of her parents alone. 

She steps away from the door and makes her way to the couch. 
She sits down, facing the TV directly across from it. Kristen 
raises her hand, her fingertips lightly touch the rims of her 
new glasses. We watch the corners of her lips twist downward.

She lays down on the couch, her face angled towards the 
ceiling so that we can see that she’s looking up at it. She 
folds her arms underneath her head, letting out a long sigh.
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We hear a CLICK off screen, followed immediately by a soft 
creaking. Kristen turns her head and we follow her gaze to 
see MARY-JANE closing the front door. 

We watch as Kristen’s expression doesn’t change, even when 
Mary-Jane sits down on the floor and leans her body against 
the couch. The redhead smiles at her.

MARY-JANE
Hey.

KRISTEN
(almost emotionless)

Hey.

MARY-JANE
How are you feeling?

KRISTEN
I feel fine.

(looking back at the 
ceiling)

You don’t have to be here. I’m okay 
by myself now.

MARY-JANE
I know, I never said you weren’t. I 
just wanted to come check on you.

KRISTEN
I’m not a little girl, Mary-Jane. I 
can handle myself.

(exhaling)
I’m fine.

MARY-JANE takes the hint and stands up. She forces a small 
smile as she leans down and places a soft kiss to KRISTEN’S 
forehead. She bites down on the inside of both of her lips 
and steps away from the couch.

MARY-JANE
Call me if you need anything, okay?

KRISTEN
Yeah. 
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On MARY-JANE’S sad smile we--

SMASH CUT TO:

INT. HAELSTROM RESIDENCE - MELANIE’S ROOM - NIGHT

We come in on MELANIE sitting upright with a textbook in her 
hands. However, her hair is sticking up, defying natural 
physics. 

ROTATE and PULL BACK to reveal that she is hanging upside 
down from her ceiling. She turns the page in her book, 
eyebrows knitted in concentration. 

There is a CREAK somewhere off screen. Melanie drops the book 
immediately and falls from the ceiling. She lands on her butt 
and on her soft grunt we SWISH PAN to her bedroom door as it 
opens slowly and we see MARY-JANE poke her head in. 

MARY-JANE
Lani?

CUT TO MELANIE. She smiles and looks up.

MELANIE
The one and only.

CUT TO the two of them standing in the same frame.

MARY-JANE
Are you busy?

MELANIE
(jokingly)

When has that ever stopped you 
before?

MELANIE motions MARY-JANE over to her and stands up as Mary-
Jane pushes the door open completely. 

38.



MELANIE (CONT’D)
What’s up?

MARY-JANE doesn’t say anything. She walks right up to 
MELANIE’S bed and plops down on it. She throws herself  
backwards, letting out a long sigh once her back hits the 
mattress. 

MARY-JANE
Do you think God hates mutants?

MELANIE stands up from the floor and walks over to the bed.

MELANIE
No. Why?

She sits down beside MARY-JANE.

MARY-JANE
When I was with Kristen at the 
hospital last night, there were a 
lot of angry people standing 
outside her window. 

(beat)
They were holding up these horrible 
signs that said “God hates Muties” 
as if Kristen had any choice in 
whether she wanted to be one or 
not.

(beat)
It’s like hating someone with 
cancer. They don’t choose that to 
happen to them.

(beat, voice cracks)
It just happens.

CUT TO a CLOSE UP of MARY-JANE’S torso as she rolls her eyes 
up and tries to blink back the tears that are obviously 
forming. Off screen we can hear cloth moving against cloth, 
and after a few seconds we see MELANIE lay down beside her. 
Melanie puts her arm over Mary-Jane’s abdomen and pulls their 
bodies close. Her other arm wiggles underneath Mary-Jane’s 
head and guides the redhead’s face against her neck.
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MELANIE
Hey, hey, it’s okay MJ.

MELANIE pulls them closer together and hugs MARY-JANE’S body 
to her own a littler tighter. 

MELANIE (CONT’D)
It’s the same with mental 
disorders, being handicapped, being 
black, white, purple, green what 
have you...even sexuality. 

MELANIE lets her fingers play with the ends of MARY-JANE’S 
hair as she continues--

MELANIE (CONT’D)
The thing is...there's always 
someone out there who is going to 
find something to complain about. 
It's because they're scared of what 
they don't know.

(beat, lightly)
God is supposed to be omniscient, 
so I don't see why he'd have a 
problem.

MARY-JANE turns on to her side, her body now facing 
MELANIE’S. She slips her arm underneath Melanie’s and wraps 
it around her muscular torso. She presses her eyes against 
Melanie’s shoulder, and the brunette puts her hand on the 
back of Mary-Jane’s head. 

Slowly PULL BACK continuously, watching the two of them 
embrace tightly even as Mary-Jane’s body begins to shudder.

The screen fades to black and stays that way for a few 
moments until we--

FADE TO:

INT. MIDTOWN HIGH - HALLWAY - DAY

We come in on KRISTEN slamming her locker door. She throws 
her backpack over her shoulder and holds the strap tightly. 
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We watch her as she turns away from the locker and starts to 
walk down the hall. 

The camera is positioned in front of her and she walks 
towards us. We slowly lose focus on her and instead focus on 
a male quickly approaching her from behind. After a second or 
two we recognize him as--

BOBBY
Kristen! Hey! Kris, wait up!

KRISTEN stops and turns around. BOBBY catches up to her and 
gives her a smile. 

BOBBY (CONT’D)
I wasn’t really expecting you to 
show today. You doing okay?

KRISTEN
“Okay” enough to show my face in 
front of everyone that hates my 
guts, obviously.

BOBBY
Kristen...not everyone hates your 
guts. I mean, I’m here, aren’t I?

KRISTEN cracks a very small smile.

KRISTEN
I guess. 

(beat)
Have you seen Mary-Jane?

BOBBY
She was out front with that dark-
haired girl. Melody? Melinda? M--

KRISTEN
Melanie. Her name is Melanie.

KRISTEN turns around and starts to walk off. She looks over 
her shoulder as she walks.
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KRISTEN (CONT’D)
I’ll see you in class later. I’m 
gonna go find her.

On BOBBY’S almost worried expression we--

SMASH CUT TO:

EXT. MIDTOWN HIGH - COURTYARD

We come in on a crowded courtyard. MELANIE is pulling away 
from a hug with MARY-JANE. They exchanges smiles and behind 
them we can see the large front doors of the school. The 
large clock above the wooden double doors tells us that it’s 
almost 8:30 in the morning.

MELANIE
If you need anything, you know 
where to find me...in my base of 
operations.

MARY-JANE
(still smiling)

Of course. The library. How could I 
forget?

(flirtacious)
We still on for lunch, Tigress?

MELANIE
(with a grin, quickly)

You know it.

MARY-JANE bites down on the left side of her bottom lip, a 
toothy grin threatening to show through. She struggles to 
keep her gaze on MELANIE, who has turned a slight pinkish 
hue. She knows she responded a little to quick to tha
question, and is a little embarrassed. 

MELANIE (CONT’D)
B-bye MJ!

MELANIE rushes off, holding both straps of her backpack as 
she walks. We watch as MARY-JANE watches her disappear into 
the crowd. 
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She turns her attention away just in time to notice that the 
crowd of students around her has been silenced. Raising her 
eyebrows, she looks up to see KRISTEN moving through a very 
judgemental crowd. 

We can see people whispering to each other both those who are 
noticeable and those who talk behind their hands pressed to 
their cheeks. 

Kristen ignores them, twisting her shoulders side to side 
when necessary in order to get through the group of people 
without touching them at all. When Kristen gets to Mary-Jane, 
she sticks her hands in her own pockets. By the angle of her 
face, we can tell that she’s looking at the redhead.

After a moment--

KRISTEN
Last night was really bad.

MARY-JANE bites the inside of her bottom lip and nods her 
head a few times, slowly.

MARY-JANE
You could say that.

KRISTEN looks away slowly, almost ashamed. 

KRISTEN
There’s no excuse, but I just...I
wasn’t me.

MARY-JANE gives KRISTEN a weak smile and gives her head a 
very subtle tilt to the right.

MARY-JANE
I know, I understand.

KRISTEN pulls her hands out of her pockets and reaches out, 
taking MARY-JANE’S hands into her own. She tilts her chin up, 
looking right at the redhead.
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KRISTEN
I shouldn’t have acted that way to 
you. Mary-Jane, I--

She shifts uncomfortably as the crowd around her grows in 
numbers. The murmur of voices that were once in whispers are 
now heard loud and clear. 

FEMALE STUDENT
How could she show her face here 
after what happened?

MALE STUDENT
Don’t murderers have to go to jail, 
not back to school?

FEMALE STUDENT 2
Look at her, she’s so ashamed of 
herself she can’t even show her 
face.

KRISTEN looks away from MARY-JANE again and pulls her hands 
away. She heard everything they said. 

KRISTEN
I have to go.

KRISTEN turns away from her girlfriend and walks passed her, 
leaving MARY-JANE standing. The redhead turns around, looking 
after Kristen and--

MARY-JANE
Kristen, don’t listen to them.

(yelling after her)
Kristen!

On MARY-JANE’S upset face we--

CUT TO:
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INT. MIDTOWN HIGH - XAVIER’S CLASSROOM

We come in as MELANIE is sitting down at her desk. She sets 
her backpack down on the floor and unzips it, but stops when--

FEMALE (O.S.)
Psst, Melanie!

MELANIE looks up and the camera cuts to follow her gaze. We 
see a another woman in a black t-shirt covered by a forest 
green jacket and accompanied by a denim skirt and black knee-
high boots. We can also see that her blonde hair is held back 
by a black headband and she is smiling at Melanie. She is 
GWEN STACY. 

Behind her, we can see that the classroom is still empty 
except for the two of them.

GWEN
Hey, are you still coming to the 
science club after school today?

MELANIE sits up straight in her chair and turns her body to 
face GWEN’S. 

MELANIE
Probably not.

(with a sigh)
I’m pretty booked today. My grandma 
has been wanting to take down the 
wallpaper in our kitchen for 
forever.

GWEN
Do you need any help? I could stop 
by after the meeting, if you want?

MELANIE
Did you really just offer to take 
down wallpaper?
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GWEN
(with a laugh)

I can make a few sacrifices for a 
friend.

MELANIE leans back slightly and raises an eyebrow.

MELANIE
That’s a huge sacrifice.

GWEN
Don’t remind me, I might change my 
mind.

MELANIE
Luckily for you, I think we’ll be 
fine doing it alone. 

(beat, jokingly)
Maybe when we strip the bathroom?

GWEN laughs and twists her body so that she is sitting 
correctly in her chair. She opens her binder and flips 
through the pages until she finds a blank one. She looks at 
MELANIE again.

GWEN
(with a wink)

Of course. You’ve got my number for 
a reason, Mel.

(teasing)
Even if stripping down the bathroom 
wallpaper wasn’t my original 
intention.

(beat)
Hey, you’re still Spider-Girl’s 
like, photographer, right?

MELANIE
You could say that, yeah. Why?

GWEN
I’m doing an article on her for 
this week’s school newspaper. Do 
you think you can get me one? By 
say...tomorrow?
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MELANIE
(teasing)

I think I could pull a few strings 
for someone who daringly offered to 
help me take down wallpaper.

On GWEN’S flirtacious grin we--

CUT TO:

INT. MIDTOWN HIGH - ENGLISH CLASSROOM

We come in on a short, black-haired woman, who is obviously 
the TEACHER, standing in front of a whiteboard, writing down 
words that we can’t read. She has her back completely to the 
classroom. 

PULL BACK so that we can see the students in the first two 
rows of seats, one of them we can identify as KRISTEN. 

After a while of the students doing nothing but taking notes, 
we hear a CREAK off screen. Both the woman and the students 
turn their heads to look at the door and the camera follows 
their gaze. We see a teenaged male come into the room as 
quietly as possible. He is holding a folded piece of paper 
that he hands over to the teacher. She gives him a nod and he 
turns and leaves.

Once the door shuts again, the camera FAVORS ON the teacher 
as she unfolds the paper and takes a moment to read it. She 
looks up afterward, looking at her class.

TEACHER
Kristen, the principal wants to see 
you. Now. 

KRISTEN doesn’t respond. She closes her book and shoves it 
into her backpack. She zips it up, wraps her hand around the 
strap, and throws it over her shoulder as she stands up.

The camera follows her as she makes her way towards the door. 
She grabs for the handle, pulls the door open and on that we--

BLACKOUT:

END OF ACT THREE
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ACT FOUR

FADE IN:

INT. MIDTOWN HIGH - HALLWAY - DAY

CLOSE UP on KRISTEN’S glasses. In the reflection on the 
lenses we can see her pulling things from her locker.

CUT TO her hands as she shoves the contents of the small 
storage unit into the backpack. She smacks her hand against 
the metal door and it slams shut. The sound echoes throughout 
the hall. She turns and starts walking down the hallway 
towards the door labeled “EXIT”.

The sound of a two way door struggling to shut off screen 
makes her walk faster. There are footsteps, and then--

MELANIE (O.S.)
Kristen! Wait!

KRISTEN turns around and we follow her to see MELANIE walking 
towards her. 

KRISTEN
Shouldn’t you be in class?

MELANIE
Had to wash my hands. Biology can 
be kinda gross sometimes, but 
that’s the beauty of it.

(beat)
What’s your excuse?

KRISTEN
Got expelled. 

MELANIE is shocked, so much so that she leans her torso back 
very slightly.
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MELANIE
Wait, wait. What?

KRISTEN
You heard me.

(jaw clenches)
Look, I’ve gotta go. Tell Mary-Jane 
I’ll call her later.

KRISTEN turns back around and continues on her way to her 
destination. We watch her push the double doors open and 
disappear into the glaring sunlight filtering in.

On MELANIE’S knitting eyebrows we--

CUT TO:

INT. MIDTOWN HIGH - AUDITORIUM

We come in on a large red banner hanging vertically from the 
ceiling as a backdrop for the stage at the front of the room. 
The banner has “H” printed on it in a large, noticeable and 
white font. Between the bottom legs of the “H” there is a 
black “1”. Underneath that, “Humanity First” is printed in a 
much smaller, black font. 

Standing in front of the banner at a dark, wooden podium is a 
tall, blonde and athletic male. He is wearing faded jeans and 
a t-shirt displaying an image of SPIDER-GIRL, covered only by 
the orange and white letterman jacket. He is FLASH THOMPSON. 

Sitting in the seats situated in a semi-circle around the 
front of the stage are a bunch of oddly silent students.

PULL BACK and on the left wall we can see a digital clock 
which reads 3:28. It is after school hours. 

Suddenly, we hear a loud SCREECH of feedback from the 
podium’s microphone before--

FLASH
This makes me sick. I can’t believe 
we have to share our school with 
those freaks. Especially dangerous 
ones like Kristen Sparks.
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RANDOM MALE 2
You know what’s worse? Gwen Stacy 
is trying to call us a “hate group” 
and telling the school to shut us 
down!

RANDOM FEMALE 3
The school news chick? That Gwen 
Stacy? What does she know?!

FLASH
A hate group? We love humanity. The 
only goal we have is to protect 
mankind and secure our future. We 
want to make sure that we will 
always be safe from those things.

(beat)
People like Gwen are only putting 
us in more danger by allowing--and
actually wanting--mutants to walk 
around with us!

(beat)
They are siding against their own 
people! But they’ve chosen the 
wrong side.

(beat)
Humanity must always come first. No 
exceptions!

On FLASH’S raised hand we--

CUT TO:

INT. MIDTOWN HIGH - AUDITORIUM HALL

We come in on MARY-JANE standing with her back against the 
wall next to the door clearly labeled: “AUDITORIUM - LEFT 
ENTRANCE”. Her eyebrows are knitted together, her jaw hanging 
open slightly. Her lips are pressed in a very loose “O”-
shape. She is listening in to the conversation going on 
inside that can still be heard clearly from where she is 
standing. 
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FLASH (O.C.)
But we can worry about Gwen later. 
We have a more serious problem to 
deal with.

RANDOM FEMALE 4 (O.C.)
Do you mean we’re going t--

FLASH (O.C.)
Ambush the murderer. 

MARY-JANE’S eyes widen and she grits her teeth which we can 
see behind her slightly parted lips. She pushes her self away 
from the wall and after taking another look towards the door--

MARY-JANE
(whispering out loud)

We’ll see about that. 

And on that we--

CUT TO:

INT. MIDTOWN HIGH - PRINCIPAL’S OFFICE - DAY

We come in on a very angry MELANIE, sitting in a large, blue 
cushioned chair with one leg crossed over the other. Next to 
her is XAVIER, his wheelchair positioned beside her chair. 
They are sitting across from an empty desk that has a name 
plate displaying the name “PRINCIPAL NANCY BOONE”. 

Melanie is tapping her fingers against her knee while the 
other hand is holding her chin loosely. She is chewing on her 
bottom lip. 

After a moment, Xavier finally looks over at her and she 
abruptly breaks the silence with--

MELANIE
I can’t believe this. The police 
couldn’t find any evidence to 
charge Kristen, so what allows the 
principal to kick her out of 
school?

(beat)
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It was an accident. She’s not a 
danger to anyone anymore.

(beat)
I’m not a fan by a long shot, but 
she doesn’t deserve to be branded 
this way. She’s a mutant. So what?

XAVIER is quiet, letting MELANIE vent. 

MELANIE (CONT’D)
The look on her face when I caught 
her in the hallway...she told me 
everything and you know what? She’s 
good at hiding it. I’ll give her 
that,  but...she was upset.

(beat)
Who wouldn’t be?

She is cut short when we hear a CLICK from the door on the 
left, barely in our view. A middle-aged, brunette but greying 
woman dressed in black slacks and a navy dress shirt walks 
into the room. She is PRINCIPAL BOONE.

Everyone is silent as she makes her way around the large, 
wooden desk and sits behind it. She leans forward, clasping 
her hands together which she proceeds to rest against the 
surface of her desk.

PRINCIPAL BOONE
Good afternoon Professor Xavier.

(beat)
And Miss Haelstrom. What can I do 
for you?

MELANIE opens her mouth to speak, but XAVIER silences her 
with a look that tells her that he can handle it. Though 
visibly unhappy about it, she sits further back in the chair 
and falls completely silent.

XAVIER
I understand you expelled Kristen 
Sparks today?

PRINCIPAL BOONE
You’re correct. Is it of any 
concern to you?
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XAVIER
My curiosity has been piqued. I 
would like to know why exactly she 
was kicked out. 

PRINCIPAL BOONE
Have you not heard the rumors, 
Professor?

XAVIER
Rumors are all I’ve heard, Mrs. 
Boone. Not a bit of them were fact. 
Which is why it concerns me that 
she has been expelled from this 
learning establishment. You let her 
go based on rumors? 

PRINCIPAL BOONE gives him a very forced smile, trying to be 
polite. She lifts one hand and uses it to tuck her hair 
behind her left ear. 

PRINCIPAL BOONE
I was protecting the interest of 
our students. 

(beat)
She was an unpleasant distraction 
from the learning environment we 
have worked so hard to establish 
here at Midtown. I had to do 
something.

MELANIE
So, let me get this straight.

XAVIER looks at her again, but this time MELANIE ignores it 
and keeps talking.

MELANIE (CONT’D)
In order to protect all the idiots 
we have at this school, you ruined 
someone else’s chance at a normal 
life after something so 
traumatizing happened to her?
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MELANIE makes a face, putting her thumb underneath her jaw, 
fingers curled by her cheek while her index finger extends up 
towards her temple. She lifts her index finger away from her 
face, squinting her eyes as she continues--

MELANIE (CONT’D)
Are you listening to yourself? With 
all due respect, I think this is 
the dumbest decision you’ve ever 
made. And yes, dumber than the time 
you decided to host a car wash for 
the cheerleading squad thinking 
they wouldn’t show up in the 
skimpiest bathing suits they could 
find. But that’s besides the point.

MELANIE takes a breath through her nose, raising her eyebrows 
and opening her eyes wider than usual.

XAVIER (V.O.)
(telepathically to 
Melanie)

Well played, Melanie.

MELANIE (V.O.)
(telepathically to Xavier)

I thought so. She gets my spandex 
in a huge knot every other day. She 
had this coming, big time.

PRINCIPAL BOONE looks rather uncomfortable. She shifts in her 
seat and looks between MELANIE and XAVIER for a few seconds.

PRINCIPAL BOONE
Miss Haelstrom, you’re a smart 
girl. Aren’t you up for 
Valedictorian? 

(with a smile)
Surely you can see the reasoning 
behind my decision.

MELANIE
Surely I could, if there was any 
validity in it. 
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Seeing PRINCIPAL BOONE becoming irritated, XAVIER clears his 
throat.

XAVIER
What she’s trying to say is that 
your removal of Miss Sparks from 
Midtown had nothing concrete to 
support it.

(beat)
Basing such a huge decision on 
rumors, the word of passing 
students no less, is not very 
professional of you. 

PRINCIPAL  BOONE
It wasn’t just the students’ 
concern that I was worried about.

(sigh)
Parents were clogging our phone 
lines, demanding that we get rid of 
her. They were afraid for their 
children. Keeping her here would 
end in a nasty lawsuit that we are 
not prepared for.

PRINCIPAL BOONE sits back in her chair and frowns.

PRINCIPAL BOONE
Miss Sparks is incredibly 
dangerous. She killed three people, 
professor, whether the police will 
charge her for it or not. I can’t 
have her in my school, we don’t 
need people like her walking these 
halls with the rest of the 
children.

XAVIER
There is no evidence that she 
killed those people.

MELANIE straightens up in the chair, taking in a hard inhale 
through her nose as if expressing her irritation with 
PRINCIPAL BOONE. She looks over at XAVIER, raising and then 
lowering her eyebrows quickly, only once. He gives a very 
slight, almost unnoticeable nod to her before his attention 
is back on the principal. 
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As Melanie gets up from her seat she--

MELANIE
I have better things to do than 
listen to you trying to justify 
robbing someone. 

PRINCIPAL BOONE
Miss Haelstrom, I don---

MELANIE jerks her hand up to about chest-level, throwing out 
a peace sign.

MELANIE
Deuces.

She proceeds to leave the room, leaving only an amused XAVIER 
and an angry PRINCIPAL BOONE.

PRINCIPAL BOONE
(with a sigh)

I don’t understand what happened to 
her. She used to be a good, 
obedient kid.

XAVIER
When people have drastic life 
changes, they tend to change too, 
Mrs. Boone.

PRINCIPAL BOONE
Look, professor. There are several 
witnesses that pin her as the one 
who did it. I have no choice but to 
believe them.

XAVIER
Very well. In that case, Mrs. 
Boone, take this as my official 
resignation. I no longer wish to 
work at your establishment.
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On PRINCIPAL BOONE’S shocked face, we--

CUT TO:

INT. MIDTOWN HIGH - AUX. GYMNASIUM

We come in on a tight fist smashing into a black punching 
bag. We see, as well as hear, the impact of the obviously 
female hand continuously slamming her fits into the item 
designed for such an activity.

PULL FOCUS to the left, revealing that the angry fists belong 
to KRISTEN. Her hair is now pulled back into a tight ponytail 
and she is dressed in a dark red tank top and grey 
sweatpants. We can hear her panting, and the beads of sweat 
glisten on her face when the light hits them. 

Each punch she throws seems to get harder and her jaw 
clenches tighter. She is completely lost in what she’s doing 
when suddenly--

BANG. We SWISH PAN to the right and stop on FLASH. He has 
busted the door open, the loud noise having come from the 
wooden door hitting the stone wall behind it. Behind him we 
can see an entire POSSE. 

FLASH
You’re not supposed to be here.

CUT TO KRISTEN as she steps away from the punching bag and 
crossed her arms over her chest which is still heaving. 

KRISTEN
Neither are you, technically. 

(smirk)
Didn’t you get suspended from the 
football team for fighting every 
chance you got?

PULL BACK enough to see the entire half of the room that they 
all occupy.

FLASH
At least I didn’t kill anyone.
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KRISTEN
I didn’t mean to hurt anyone. You 
did. You couldn’t control yourself.

RANDOM FEMALE 3
Obviously, you couldn’t either. You 
should be in jail, murderer.

RANDOM MALE 2
What did those people do to you, 
you freak?

KRISTEN stiffens. She swallows hard, then points towards the 
door they are standing in front of.

KRISTEN
Get out. 

FLASH
Why should we?

KRISTEN
I said get out.

FLASH
What are you gonna do? Kill me?

A few gasps sound from the crowd behind him, and then FLASH 
is shoved forward and nearly knocked to the ground. Him 
bending over to catch himself reveals LANCE standing behind 
him.

LANCE
Wow, Sparks. Your popularity meter 
went to hell, didn’t it? What’s 
your secret? 

KRISTEN
Now is not the time, Lance.

LANCE
It looks like the perfect time to 
me. 
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You’ve pulled together all the 
school clowns all in one place. We 
can show’em who’s boss.

(with a grin)
We can show them how much better 
mutants are than humans.

KRISTEN
Get the hell out of here. ALL of 
you.

FLASH
Lance is a mutie too? Figures. 
Always knew you were a creep.

LANCE
Speak for yourself, jackass.

FLASH
You’re all disgusting. We shouldn’t 
have to be anywhere near you. You 
belong in a freak show.

KRISTEN
Oh go to hell, Flash.

FLASH takes a step towards KRISTEN, balling his hands into 
fists.

FLASH
What did you say to me, Sparks?

KRISTEN
You act like that’s the worst 
exchange of words we’ve ever 
shared. 

LANCE
You’ve got some guts, dancing with 
a murderer and all.

(with a chuckle)
Sparks. A murderer. That will never 
get old.
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KRISTEN
(angrily)

You know what else won’t get old?

KRISTEN pushes passed FLASH to grab at LANCE. With a tight 
grip on the front of his black t-shirt she yanks him forward, 
pulling her fist back.

KRISTEN (CONT’D)
The look on your face when I--

On KRISTEN being turned around by FLASH and his fist heading 
straight for her face we--

CUT TO:

INT. MIDTOWN HIGH - LOCKER ROOM RUINS

We come in on SPIDER-GIRL wrapping her arms around a large 
piece of rubble blocking the entrance into the girl’s locker 
room. She pulls it away and tosses it behind her, causing a 
few smaller rocks to cave in and litter the ground. It 
creates a big enough opening for her to slip in to, and she 
does exactly that. 

The camera follows her as she moves down the destroyed 
hallway. It’s dusty and hard to see, but she seems to move 
through just fine. She coughs a few times, but otherwise she 
makes it into the main part of the locker room without any 
problems. 

SPIDER-GIRL
There’s no way she could have done 
this.

(beat)
But then, there’s no way she could 
have survived being trapped in 
here. Not unl--

SPIDER-GIRL cuts herself short after looking down, noticing a 
puddle on the floor.
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SPIDER-GIRL (CONT’D)
Hello Mr. Puddle, how the hell did 
you get in here?

She looks up, and notices a big, slanted wall just a little 
to her left that she has traced the puddle to. She takes a 
few steps towards it, reaching out and touching it with her 
hand. Without removing it, she jerks slightly, taken aback by 
something. She quickly brushes her hand back and forth and we 
see that the brownish tan coloring wasn’t paint, but dust. It 
gives way to reveal a cool blue color. 

SPIDER-GIRL (CONT’D)
Ice?

(beat)
Ironically, that explains 
everything. B--

The screen SOLARIZES for a split second, and SPIDER-GIRL 
jerks her head towards the opening. She drops her attention 
from the wall of ice and darts through the hallway again. 

When she gets outside we CUT TO her POV and watch as she 
looks across the field to the AUX. GYMNASIUM. Through the 
window we can see KRISTEN being punched in the face by FLASH.

On the eyes of the SPIDER-GIRL MASK we--

CUT TO:

INT. MIDTOWN HIGH - AUX. GYMNASIUM

KRISTEN’S head turns from the impact of the fist across her 
face. She snaps right back up, effectively shoving FLASH away 
from her.

KRISTEN
I don’t want to fight you, Flash. 
Back off.

FLASH
(to his crowd)

Guys, stop standing there and help 
me out.
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His “groupies” flood into the room. Two of the males grab 
onto KRISTEN’S arms, holding her tightly. She pulls against 
their restraints but they pull tighter to stop her. 

FLASH approaches her with another guy and three other girls. 
KRISTEN grits her teeth and, in one quick motion, spins her 
body and throws the men holding on to her into their other 
groupies, knocking them back and allowing her to get free.

She turns around just in time to see an arrogant smirk cross 
LANCE’S lips. 

LANCE
If you won’t help me show them, 
I’ll show them myself.

LANCE bends his arms, and places them at his sides with his 
forearms and clenched fists in front of him. His eyes roll 
into the back of his head, and the camera begins to SHAKE.

KRISTEN
Lance, stop!

Without a warning, FLASH tackles KRISTEN to the floor. As she 
hits the ground the camera is placed behind her shoulder and 
we see that the earthquake is shaking a heavy piece of 
exercising equipment. It’s obvious that it’s becoming 
unstable and as it falls--

CUT TO a view behind Kristen’s shoulder and we see that it’s 
coming towards them. 

The camera PANS DOWN and PULLS BACK as she shoves her hands 
into Flash’s shoulders and pushes him off of her. Her foot 
proceeds to kick him in the side and the force makes him 
slide across the cement floor in enough time to get out of 
the way. 

The exercising machine CRASHES into the ground right after, 
sending pieces of the hard floor up into the air and barely 
missing Kristen’s face.

She stands up quickly, pushing two of the girls out of the 
way as another machine falls and crushes the bench that was 
right beside it. She easily finds another way around it, and 
hooks her leg around RANDOM MALE 2’S. She kicks her leg 
backward, tripping him just in time for him to avoid getting 
hit in the head by one of the lights as it swings down from 
the ceiling, held only by its wires.
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She grabs LANCE by his shirt, throwing him against the wall 
and holding him there, halting the earthquake instantly.

KRISTEN (CONT’D)
(through grit teeth)

You’re not making this any easier 
on us.

LANCE
They need to know who’s boss. 
Which, in case you haven’t noticed, 
is us.

KRISTEN
No one is the “boss”, Lance. We’re 
all the same.

LANCE
No. We’re better.

LANCE, fed up, punches KRISTEN across the face. She opens her 
mouth, wiggling her jaw slowly. Then she clenches it tight 
and returns the punch with one of her own, right into his 
abdomen.

In retaliation he kicks her in the stomach and then throws a 
fist to the side of her head. The impact sends her glasses 
flying off her face and they disappear off screen. 

We follow them as they land against the floor and the rims 
break down the middle, rendering them unwearable. We stay 
focused on them until a “scatter shot” of web attaches to 
both pieces. 

SWISH PAN to SPIDER-GIRL as she catches the glasses in her 
hand. She turns her head and we follow her gaze to Kristen 
who is squeezing her eyes closed, but we can still see the 
pink glow surrounding them.

SPIDER-GIRL
You started the party without me?

(beat)
That seems a little rude.

She twists her arm so that her hand is palm up, and she 
presses her two middle fingers against the middle of her 
palm. 
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She fires off a thick webline at Lance that attaches to his 
chest. She yanks him towards her and before he gets close 
enough to touch her she throws a smooth hit to his gut. 

KRISTEN
Spider-Girl, my glasses--

SPIDER-GIRL
I’ve got’em. Hold your horses, 
cowgirl.

SPIDER-GIRL jumps onto the ceiling, crawling over to where 
KRISTEN is now standing. She drops down in front of the 
mutant and slips the glasses back on to her face. She moves 
her hands and we can see that she repaired the break with 
webbing.

FLASH
Spider-Girl? What are you doing? I 
thought you were a hero.

SPIDER-GIRL turns to look at FLASH who is trying to get over 
the fallen equipment with all of his other Humanity First 
members. 

SPIDER-GIRL
And I thought you were smart. Oh, 
wait.

(obviously fake laugh)
I lied.

The camera BACKS UP so that we see SPIDER-GIRL’S back. It 
keeps moving until we see LANCE coming up behind her and 
KRISTEN. He appears ready to attack, but before he can, we 
see a metallic blur smack him in the back of the head. As he 
collapses we PULL FOCUS to reveal MARY-JANE holding a metal 
rod.

Spider-Girl and Kristen both turn around to face her. 
Kristen’s eyebrows are raising high above the rims of her 
glasses and her jaw is dropped slightly.

Mary-Jane grins, holding the rod tightly. 
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MARY-JANE
You guys looked like you needed 
some help.

SPIDER-GIRL
I love a feisty civilian. 
Especially ones of the redheaded 
female variety.

KRISTEN tightens her mouth back up, lips pressed in a thin 
line. 

SPIDER-GIRL (CONT’D)
Oh relax, laser eyes. Lighten up a 
little.

KRISTEN and MARY-JANE both open their mouths to speak, but 
both are cut off by the sound of something hitting the floor  
behind them. They all look over and the camera follows their 
gaze to see a distraught FLASH.

FLASH
You side with them too, Mary-Jane? 
What the hell is this? 

MARY-JANE
What “is this”? This is called me 
standing by my girlfriend, Flash. 
Something you wouldn’t know if it 
hit you in the face.

FLASH
You’re disgusting. Siding with them 
makes you just as bad as them! 
You’re both accomplices to murder!

MARY-JANE
How would YOU know that? You 
weren't there, you didn't even SEE
it! You are just so ignorant! You 
were born ignorant and you will DIE
ignorant.
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SPIDER-GIRL steps between them, holding her arms out on both 
sides with one hand against MARY-JANE’S chest and the other 
against FLASH’S.

SPIDER-GIRL
Shows over, folks. Time to go home.

(beat, looks to Flash)
Oh, hey, Eugene.

(beat)
I saved Kristen from you didn’t I? 
I believe that constitutes as a 
hero. You know, saving people and 
all. And you know what?

She grabs the front of his SPIDER-GIRL shirt. She yanks hard 
and we can hear the sound of ripping before we see it 
actually fall from his chest and it comes off in her hand. 
She holds on to it tightly.

SPIDER-GIRL (CONT’D)
I don’t appreciate being worn by 
someone like you. 

FLASH is left speechless, looking between SPIDER-GIRL and his 
now shirtless chest. He has a look between disappointment and 
anger, but can’t bring himself to look at the wallcrawler. In 
the background, we can see the other people start to slip 
passed Spider-Girl, exiting the gym while whispering amongst 
themselves.

KRISTEN
You’re a bastard, Flash, and I 
don’t have to explain myself to 
people like you. 

FLASH
“People like me”? What’s that supp--

With a loud SPLAT, FLASH’S mouth is covered in sticky 
webbing. KRISTEN looks over at SPIDER-GIRL who shrugs her 
shoulders.

SPIDER-GIRL
My brain cells were taking a 
beating just listening to him. 
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I’m sure you two were feeling it 
too.

MARY-JANE lets out a soft laugh and the corners of KRISTEN’S 
mouth lift just slightly

SPIDER-GIRL (CONT’D)
Go on, get outta here. Before 
someone else comes in and decides 
to start problems.

KRISTEN takes one of MARY-JANE’S hands into her own. 

KRISTEN
Come on, I’ll walk you home.

The two of them leave the building and SPIDER-GIRL is left 
watching after them. 

On her shoulders falling and her head looking down we--

BLACKOUT:

END OF ACT FOUR
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ACT FIVE

FADE IN:

INT. SPARKS RESIDENCE - LIVING ROOM

We come in on KRISTEN sitting on her couch with BOBBY. She is 
leaning forward, elbows on her knees and her hands holding 
her forehead. She is staring at the ground. Bobby has his arm 
around her shoulders, leaning down with her. 

BOBBY
Whatever happens, Kris, you have me 
and Mary-Jane. We won’t turn on you 
and we sure as hell won’t abandon 
you. 

(beat)
If your parents had to leave 
because they couldn’t accept you, 
then that’s their problem. You 
don’t need them.

(beat)
You’re strong, you’re tough. You’ll 
get through this. And if on the off-
chance you can’t, I’ve got your 
back. 

BOBBY puts a hand on the side of her head and leans his head 
against hers.

BOBBY (CONT’D)
I’ve always got your back.

SPIDER-GIRL (O.S.)
I’m really sorry to interrupt this, 
but--

KRISTEN and BOBBY both jump up from the couch, turning 
around. When they don’t see anything--

SPIDER-GIRL (O.S.) (CONT’D)
Up here, clowns.
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The duo looks up and the camera follows their gaze. We see 
SPIDER-GIRL on the ceiling with her back facing the ground. 
Her head is tilted back and she is looking at them.

KRISTEN
How did you get in here?

SPIDER-GIRL
Open window, how else?

KRISTEN
How did you know I lived here?

SPIDER-GIRL
Followed you home.  

KRISTEN
That’s really weird, Spider-Girl.

SPIDER-GIRL
Says the girl that shoots laser 
beams from her eyes.

(beat)
But that is for another time and 
place. 

SPIDER-GIRL drops down the ceiling and lands gracefully in 
front of them in a crouch. She stands to her full height, 
crossing her arms over her chest.

SPIDER-GIRL (CONT’D)
I know a school for mutants. You’ll 
be with people who understand you 
and won’t judge you.

(beat)
You’ll have your own room, and 
you’ll be accommodated for. All 
your things will be taken there for 
you.

(to Bobby)
You’re welcome too.

KRISTEN looks to BOBBY with her eyebrows knitted together, 
the corner of her mouth lifted up slightly as if to say, 
“What?”
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BOBBY grins at her and curves his hand, making a small cup. 
He closes his hand briefly, and when he opens it back up, we 
see a small, quarter-sized heart made of ice.

SPIDER-GIRL (CONT’D)
A heart? Really? And people call me 
corny. 

BOBBY
(to Kristen, ignoring 
Spider-Girl)

You’re not the only one carrying 
unfashionable DNA.

KRISTEN eyes are still knitted together and she is silent for 
a moment. The corner of one side of her mouth lifts very 
slightly.

KRISTEN
Why didn’t you tell me?

BOBBY
I was going to, but first you were 
in a coma, and when you got up 
things were crazy, then the news 
report...

KRISTEN’S body stiffens slightly. Just the mention of it 
tenses her up. Her guilt shows in her face.

BOBBY (CONT’D)
Then Spider-Girl came in and--

(beat)
Wait. How did you know?

SPIDER-GIRL shoots the ceiling with her web and jumps up. She 
hangs upside down with her knees bent, feet touching the web. 
Her arms are stretched out down her body and she holds on 
tightly to the web just underneath where her feet are placed.

70.



SPIDER-GIRL
I knew someone was going to ask me 
that.

(beat)
At the school, we have this nifty 
machine called Cerebro. It detects 
mutants; it’s how we found Kristen. 
But it also picked up another 
mutant, we just couldn’t follow the 
lead because...well, I think you 
know.

(nods toward Kristen)
The professor and I went to talk to 
Kristen, but you and Mary-Jane were 
in there with her. The professor 
didn’t think it’d be appropriate to 
go in at that point.

(beat)
Anyway, so he did a little mind-
diving so get the true story, and 
we noticed that you, Bobby, were 
the only one directly beside her 
when the accident happened. 

BOBBY
But how does that--

SPIDER-GIRL
Slow down, amigo, I wasn’t done.

SPIDER-GIRL begins to sway back and forth on the web, her 
movements mirroring that of a very slowly-moving pendulum. 

SPIDER-GIRL (CONT’D)
When I went to investigate the 
scene...

(beat, looking at Kristen)
Your principal is a massive witch 
with a capitol “B”, by the way.

KRISTEN lifts her eyebrows once, her chin tilting up and back 
down as if to agree with the webslinger.

SPIDER-GIRL (CONT’D)
Anyways, that’s not the point. When 
I investigated the scene, I found a 
wall of ice. 
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The placement and the solid build 
of it was the only reason the two 
of you survived when the building 
caved.

(beat)
It wasn’t hard to piece together 
that the other mutant was you, 
snowball.

BOBBY
(with a shrug)

I guess the jig is up.

SPIDER-GIRL
No, the closet jig is up. The real 
jig is just beginning.

KRISTEN
Where is the “professor” you keep 
talking about?

SPIDER-GIRL
He had other business to take care 
of in preparation for you the two 
of you. He’ll talk to you 
personally once we get there.

(beat)
If you say yes, that is.

KRISTEN crosses her arms over her chest.

KRISTEN
(sarcastically)

This school really wants a 
“murderer” in its ranks? 

SPIDER-GIRL drops herself from her web and stands up in front 
of the sunglass-wearing mutant.

SPIDER-GIRL
You and I both know you didn’t mean 
to hurt or kill anyone.

(beat)
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And if you hadn’t used your blast 
and helped crumble that wall when 
you did, more people would have 
died. In a way, you kinda saved the 
day.

(beat)
So stop trippin’. If the professor 
didn’t want you, he wouldn’t be 
trying so hard to get you. 

KRISTEN finally grins, and gives SPIDER-GIRL a tight nod.

KRISTEN
I’m in.

BOBBY looks at KRISTEN, then at SPIDER-GIRL and gives her an 
identical nod.

BOBBY
If she’s in, so am I.

CLOSE UP on KRISTEN’S sunglasses where we can see SPIDER-GIRL 
reflecting in the red lenses, and we--

CUT TO:

INT. MIDTOWN HIGH - AUX. GYMNASIUM

We come in on LANCE laying on the ground, face up, near one 
of the fallen exercise machines. He is still out like a 
light. 

Off screen we can hear footsteps that are getting closer and 
closer and then--

A dark blue hand reaches in front of the camera and grabs 
Lance by the shoulder. It pulls him up towards us, and then 
another blue hand smacks him hard across the face.

MYSTIQUE (O.S.)
Rise and shine Lance, it’s time you 
learned your real potential.

PULL BACK as MYSTIQUE stands and pulls the male up with her. 
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His eyes open slowly, but it’s obviously that he’s still 
mostly out of it.

LANCE
W-what? Who are you?

MYSTIQUE
There will be time for that later.

(beat)
Just know I'm the woman wanting to 
focus that destructive power and 
nature of yours toward people like 
Sparks.

TIGHT ON LANCE’S face that starts out as a contemplative look 
and then curls into a pleased smirk and on that we fade to 
black where we stay for a few seconds before we--

FADE TO:

INT. XAVIER INSTITUTE - XAVIER’S OFFICE

We come in on XAVIER sitting in his wheelchair beside a lit 
fireplace. The room is dark, but we can make out SPIDER-GIRL 
sitting on the edge of his desk. She is leaning over with her 
elbow against her thigh with her chin held in her hand.

XAVIER
You did good today, Spider-Girl.

SPIDER-GIRL
To be honest? It felt really good.

(beat)
I learned something today. 

XAVIER
Oh?

He turns his wheelchair to face her. His hands are folded in 
his lap. She nods.
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SPIDER-GIRL
At first, I had my reservations. 
Like, I’m not a mutant, so why do I 
wanna do this? I mean, my powers 
came from a radioactive spider who 
was really pissed off about me 
taking pictures near his house, or 
something. I wasn’t born with them.

(crossing her arms)
But then I saw the way those people 
treated Kristen, the way they 
talked about her behind her back, 
and the way they threatened her. 
The way they attacked her. I can’t 
let people get away with that. I 
can’t.

(beat)
I’ve already made that mistake 
once. I let someone get away with 
something, out of my own spite no 
less...and it ended up killing 
someone that I loved and caused my 
grandma her entire world.

(beat)
I won’t risk that happening again, 
professor. I may not fit the job 
description, but I’m on the team. 
Wherever they go, I’ll be right 
there beside them.

(beat)
We fight as one. 

XAVIER smiles at her.

XAVIER
I know, Melanie. I was just waiting 
for you to realize it yourself.

SPIDER-GIRL
That just took about fifty awesome 
points off my entire speech there, 
professor. 

XAVIER
(warmly)

It was a nice monologue either way.
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SPIDER-GIRL
Yeah, well, this itsy bitsy spider 
needs to split. The rain is about 
to come down and if I’m not home, 
I’m gonna get more than “washed 
out”.

XAVIER
(amused)

Very well, Spider-Girl. I’m sure 
your grandmother will be upset if 
you, as you say, get “washed out”. 

SPIDER-GIRL
(jokingly)

Oh, I’ll know I’m in trouble if she 
has an umbrella.

XAVIER shakes his head, still smiling. He closes his eyes for 
a moment, and when he opens them, SPIDER-GIRL is no where to 
be seen. He wheels himself closer to his desk and places his 
hands on the surface. They are still folded. 

XAVIER
She’s gone now. You can come back 
out.

We hear a door open off screen, followed by soft footsteps. 
We then see a white-haired woman in her mid-thirties walk 
into view. She takes a seat in front of his desk and we PAN 
AROUND to see that the woman is dressed in jeans and a low 
cut, pale yellow t-shirt. Her astonishing blue eyes almost 
flicker in the light given off by the fireplace. She is ORORO 
MUNROE.

ORORO
(in an African accent)

So...you want me to be a teacher, 
Charles?

BLACKOUT:

END OF EPISODE
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